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TERMS OF SUBSCRIPTION. 





STAMPED. UNSTAMPED 
Per Year 17s. 4d. 13s. Od. 
» 4¥-Year 8s. 8d. 6s. 6d, 
»» Quarter 4s, 4d. 3s. 3d. 


Payable in advance. 

* CHEQUES AND Post-Orrick ORDERS TO BR DRAWN IN FAVOUR 
or ADAMS & FRANCIS, 59, Figzt-strert, Lonpox, E.C, 
Orricres: 201, Reagent Srrerr, 

AND 
59, Fueet STREET, 
FROM WHICH THE TRADE IS SUPPLIED, 
It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent. street, Ww. 





TERMS FOR ADVERTISING. 


——_- 


Sixpence a line of eight words. A reduction will 
be made on a Series. 


Advertisements intended for insertion in The 
Orchestra must be addressed either to the Printer, 
Mr. Swrrr, 55, King Street, Regent Street, W., or to 
the Publishers, Apams AND Francis, 59, Fleet Street 
(not to the Eprrorn). All Advertisements must be 


PAID IN ADVANCE. 

\ DLLE. KATHERINE § AMONA Pianiste, 
will be happy to receive engagements either Town or 

Country). Address, care of Merztzr & Co., 35, Great Marl- 

borough -street, Regent-street, Ww. 

i ISS KATE GORDON (Pianiste).. | com- 
munications to be addressed to her residence,*82, Sr. 

CGEORGE's- S-noaD, V W Varwick-square, Belgravia. 

MSs, BERRY GRE ENING visits St. John's- 
wood and Kilburn every Tuesday for the purpose of 

giving lessons in Singing ; Belgravia every Wednesday ; Isling- 

ton every Thursday ; Norwood every Friday; Clapham Park 

every Saturday. Lessons in her own neig rhbour hood Bayswater 

every Monday. For terms address Messrs, CHAPPELL & Co., 

50. New Bond- street, Ww. 


i) ADAME ‘TALBUT » CHE RER (late Miss 

Eniza Heenes) requests that all applications respect- 
ing town or country engagements for oratorios, concerts, &c , 
to be addressed we her residence, 12, Tauntou-place, Park-road, 
Regent’s- park, N 


N ADAME REILOFF (Soprano), of the English 
Glee and Opera Union, will be happy to receive en- 
gagements. Address, 1, Clarence- place, Clapham-road, 8. 
\ ADAME DECK SERVANI (pupil of Signor 
Gaxcta) has the honour to inform her former pupils 
that she is now in London. _ She is desirous of acquainting those 
who, by a defective mode of regulating the voice, have impaired 
its intermediate or destroyed its higher notes, that she under- 
takes to restore such voices, and to produce pur ‘ity of tone, with 
freedom and regularity of expression. She is also successful in 


correcting entirely the defects of throat and nasal voices. 
34, Burton-crescent, Tavistock square. 


ME: J. AUGUSTUS HUGHES (Soprayo). 
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Lessons 1x Vorce Propuction AND VOoCALISATION, 
according to the Italian Method. 
TEACHER ALSO OF THE PIANOFORTE 





Address—21, Harrington-street, Mornington-crescent, N.W. 








Madame RUDERSDORFF, Madlle. DE EDELS- 


for Contralto, Mezzo-soprano, and Soprano. 


SUNG BY 


BURG, Madlle. BETTELHEIM, Miss JULIA 
ELTON, Miss ELEONORA WILKINSON audi 


Madame TRE BE LI. 


RANDEGGER’S 


ADMIRED AND POPULAR CANZONE 


“BEN E RIDICOLO,’ 


Price shoes deserrert 


” JOYOUS - LIFE.” 

An English adaptation of “BEN E RIDICOLO.” 
Price Three Shillings. 

Editions are published in the keys of E, F, and G, 





BRINLEY RICHARDS’S 
‘BEN E RIDICOLO.” 
ARRANGED FOR THE PIANOFORTE. 
Price Four Shillings. 
KUHE’S 
‘BEN E RIDICOLO.” 
BRILLIANT PIERCE FOR THE PIANOFORTE, 
Price Four Shillings. 








MARRIOTT’S 
“JOYOUS LIFE” WALTZES. 


Price Four Shillings. 


LONDON : 
ASHDOWN & PARRY, 


18, HANOVER SQUARE, 


MES, MERE ST’ s ‘New ‘and Popular Ballads, 

“MY FAIRY,” sung by the Composer (Mrs. Mrnest’, 
and always enthusiastically encored ; suitable for all voices. 
Dedicated (by permission) to the Princess Mary 
“ FAREWELL, IT WAS ONLY A DREAM,” dedicated (by 
permission) to the Duchess of Cambridge. Published at 7, 
Adelphi-terrace, Strand, London (Hawes), where Mrs, Mznrst’s 
terms for Pupils and ( ‘oncert Engagements in London and the 
Provinces may be know nD. 


N ADAME ELWOOD ANDREA (Contralto) 
I begs to announce that she has REMOVED from 12, 
BEAUFOY-TERRACE, Matpa-vats, to 15, SPRINGFIELD- 
VILLAS, Kitsury, N.W., where all communications respecting 
engagements for Oratorios, and Public or Private — in 
town or country, or from Pupils, are to be addressed 

ADAME BERGHER-LASCELLES requests all 
\ applications respecting town or country engagements for 
Oratorios, Concerts, Lessons, &c,, to be add 
ence 8. Youk-stRKET, Portman-square, W, 


to her resid- 
M*; DAVID MIRANDA (Primo Tenore) of 

the Theatres Royal, Covent Garden, and Drury Lane, and 
Academy of Music, New York, is n to receive engagements 
for Oratorio, Opera, or Concerts, in Town or Country. Mr. 
MinanbA continues to give vocal Instruction at his residence, 18, 
ALPRED-PLACE, Beprorp-squann, W. 


-JERR WILHELM DOEHLER, Solo Violinist, 


Adelaide. 











ISS ANNA HILES, Prima Donna from the 
Covent Garden and Her Majesty’ 's Theatres, is at liberty 
to accept en; ments for Concerts or Oratorios. Address, 
No. 9, New Bridge-street, E.C,, or, Caamza & Co., 201, 
Regent-street, W. 
N DLLE. RITA FAVANTI be to an- 
nounce that she has arrived in England, after a long 
absence on the Continent. 


All communications for Concerts, 
Oratorios, Tours, &c., to be addressed to her residence, 28, 
ABINGDON VILLAS, Kensington, WwW. | 


\ ADAME SAUERBREY (Contralto) requests 
: all applications respecting Town or Country 

ments for Oratorios, Concerts, &c., to be addressed to her 
residence, 33, MANCHESTER-STREET, Manchester- -square, W. 


ISS CUNIGUNDA Seri requests ae 
Engag ents, or Lessons 
ied Tne nag fe ected to 72, ALBANY Street, 
Regent's Park. 
to announce that she 


MADAME BOUs be es ae 


8 Pianiste. All applications for Concerts, Lessons, «c. 
a 0 » ‘ 
so be maedb to 40, Grime Ceakvorre-etusss, | Fitaroy-square 
or CramEr & Co. 

















begs to announce that he has returned to London for the 
Season. For Engagements, Concerts, ard Lessons, address, 2, 
Evstox- “SQUARE. 


Mé: JOHN RHODES gives Lessons cs usual 
in town on Saturdays: Piauvforte, Singing aud Harmony. 
Address, X Mr. Joun Ruovre, Crorponr, 8. 





N PR. ~ HOWARD PAUL will Smo *T 
TWINS” at Besrboroneh. P rlnan Buxton, Llandu 
Southport, Blackpool, Fleetwood, Aberystwith, Carnarvon. 
Published by Cramer & Co. Limited, 201, aga street, Ww. 
M:: 6 EORGE P. MERRICK ( Pianist) requesta 
all applications respecting ents for Concerts, 
Lessons, &c., be addressed 9, S2RRATHAM-PLACE, Brixton: 
hill, 8. 








JUST PUBLISHED. 


FLICK & FLOCK 


(FIREMAN’S) 
GALOP, 


BY 


P. HERTEL. 


(AS PERFORMED AT H.M,.'s STATE BALL.) 


8. . 
Original Edition, for the Pianoforte, solo 4 0 
Concert ditto, transcribed by E. Ketterer ... 4 0 
Arrangement for full Orchestra, in parts 2 0 
Py MEN, TUNED cis ests sp rcteeunavacseanate 1 4 


LONDON: 
EWER & CO., 87, Recent Sraver, 
ME... AL FRED — “MELLON’S ; CONCERTS, 
1 Royal Italian Opera House, Covent Garden, To com- 


mence on Monday, August 6, at Eight o'clock, 


f[ DULE. LIEBHART, Monday next, August 6. 


MP ELE. MARIE , KREBS,, Monday next, 
Aug. 


M. WIENIAWSKI, Monday next, Ang. 6.” 
N —_— tR ERNEST BONNAY, Monday next, 
ug. 6. 
SELECTION, 
4 Aug. 6. 


"AFRICAINE 
OUNOD’S _ MEDITATION, Monday _ next, 
Aug. 6, at Mr. Alfred Melon's Goneerts, | 
Coyptctorn—Mar. ALFRED MELION, 

Acting Manager, Mr. Edward-Murray. The retreshments 
supplied by Messrs. Spiers & Pond. Promenade, Amphitheatre 
Stalls, and Amphitheatre, 1s ; Private Boxes from £2 2a, to 
; Dress Circle, 28, 6d. The Box office is open from 


Monday next, 


10s, 6d. 
10 to 5. 


ro BE SOLD, in “consequence e of the death of 

the Proprietor "the Business of the late Mr. Jacxsox, 
Musicseller, Bradford, which has been successfully on 
for many years. The Stock consists principally of Pinnofortes by 
the best makers, » armenia, and a selected stock of 
Sheet Music. Jacnson, 46, 
Ash Grove, Dee aierd, Yorkshire. 


RAE TRADE “HALL, MANCHESTER, 
SATURDAY POPULAR CONCERTS and ENTERTAIN- 
MENTS. Parties wishing engagements ou 
from October next, are requested to communicate 
St., Manchester. 








McLaren. Uneer ined bea the dae 
a a will bo sagen | 
“Sera varies t 
parties, are 
invited to communicate with 





iy R. FRANCIS SAVILE CLARKE receives 

and attends pupils for a instruction on the 
Piano and Violin. For terma, &c., apply at 7, Leamington 
Road Villas, Westbourne Park, V Ww 


VA NTED, a GooD SOPRANO for. St. 
Bays ar ag Chape 5 Lb; 
Morn'‘ng duty Salt. Apply to Th 

















Brotugns 4 and 6, St. Ann's 
BP REOR e MUSIC " HALL SATURDAY 
Conducted by Mr, Doscan 
la James 
for the season on SATU 
eminence, and secretaries of 
Rk. STOLBERG’S VOICE LOZENGE. — 


» MP, 
M poh —These ‘iad 
Duncan McLanus, St. Andrew Hotel, 

















Oxford-street. 











For invigorating and ennichi wd “oive, and removing 
peer wt te h character fo sd n 
uarter a cent ed 
ia one eta 
Public 8 =o wont wpetveale 
To be helped Wholesale and P.+tall Obewiate in 
United K e 
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pe brcarion FOR YOUNG 
4 twstitation de Madame Rev & Paris-Autenil, Rue de la 
Fontain my Ibis References: MM. Cramer & Co, 201, 
Regent-street; ‘T. Dievd, Esq, 42, Finsbury-cirens, London 
Kev. RK. Baller, Liskeard, Cornwall; HH. Ronget, Esq, Dever ; 
Xe, Prospectuses on application 


YARIS.—Monsieur HENRY RONGET, Pr 


LADIES, —| 





THE 


| CASH PAYMENT ASSOCIATION 


| LIMITED. 


BETHLEHEM 


(A CHRISTMAS CAROL.) 


| | 
Meee ee eee ot AN te apm to OFFICES: 11, WATERLOO PLACE, PaLL MaLL,sw.| By CH. GOUNOD. 


otter his serviees to any English Artists visiting Paris, who may | 


desire to study either a French ov English Répertoire 

Monsieur Ronget «peaks French and English, has prepared 
upwards of fifty pupils now on the principal French lyric stages, 
nid is thoroughly conversant with Enslish Operatic and Concert 
Husinens 

References: Messrs. Cramer & Co, London; MM. F. 
Gautier, Paulin, et Grosset, Professors at the Conservatoire 
tmpeérial de Musique: MM. Gérard, Choudens, Musie Pub- 
lishers, MM. Pleyel, Wollf, & Co, Rue Rochechouart, Paris 
For particulars, aldress Kuan vk LAVAL PRrotoncer, 11. Mon- 
sieur Ronget will be happy to assist any intending pupils, who 
are strangers in Paris, and recommended by the above gentlemen. 


‘He COURT CIRCULAR. — The leading 
fiasdiir 


mable Journal. 


dhe COURT CIRCULAR.—The best Weekly 
Paper ; being conducted with special attention to Family 
requirement It coutains all the news of the week carefully 


compiled, comments upon every political and social event of 


importance, Reviews of New Books, Military and Naval 
Intelligenee, Notices of Scientific Societies and Public Amuse 


ments, Foreign Intelligenee, Proceedings at the British and | 
Forcign Courts, and everything essential to a Journal adapted | 


to the wants of Sovicty. 


i lec COURT CIRCULAR,—Established in 1856. 
Nriee Sd stamped, Gd,—Office, 25 Tavistock-street, 
Covent Garden, W.C 


— 


rE LONDON PIANOFORTE COMPANY 

| liawirep Trademark ‘ Dussek & Dussek”. Manu 
factories, SO, Lyweerment, Camden-road, and at CastTLe-ROAD, 
Kentish Town; Orvrice os LYME-STREET, 

The London Vianeforte Company manufacture for the Trade 
and the Profession adreat variety of Pianofortes which they 
seul out in the very HIGHEST STATE OF PERFECTION, as 
yecards Lone, Touch, and Durability. 


COURT CIRCULAR—ANNUAL 
SUBSCRIPTION, £1 1s. 


lhe Instruments manufactured by the Company muat be | 


ordered through Dealers or Professors, their transactions being 
entirely confined tu wholesale trading. 
JOHN GEARY, General Manager. 


30, Lyme-street, Camden-road, N. 


LIST OF DEALERS SUPPLIED BY THE 
LONDON PIANOFORTE COMPANY. 

Aashton-ender-Lyné oo cc cccccccccecece Fe NeWall, 

BNE. ois cviccvccess svncvumn ea 

Bekah ono ve vs-s0 00.0600.00005.00.000000 MUMEO OS CHOICE, 


BIAMOGRB o5. 64 vc 66.6004 0b bd an be S002 Adams & Beresford. 
BONE «5 natin xeon nk na.sp'nqigiueyiones gs ae 


WN, 0 bo bn be ka delcccce/ansocss 40100045 ee 
DA; xs inn-ain ne yaod'ne saiiads onbstcoley aeeONer emmy 

OS EEE ETE SS 
NIG os sine:ir cas 05! ehh, haha oe 9 cs 

Burg Pear, oo Ss 


"y 





CMO UED cacccncedreescccceynssce WS Ree 
CREMCARAM once cece cvececcescscece ce &. Mele ® Op 
NE  iicacce <ahatiton cous hanks men ee eee 


er errr rrr rrr tes 
CUSOO 0.0.06 0b 6 s'cb dtd 00 lda le Woe Se.de: nt Ut 
Dublin , ew Veer Us 
AR... caancp-do.na dene vaieeal as-en, een 

BAO: on is bc isicn'se be cd bulid satis bs ce WRN SECeROER ES Ce, 

Ditto sie ca hb ao aie min kcal aco 
Metab on on vs 00.0. ce0s ca 0b ts 6a ne ee 

NEG oiau wa 003-4 s:nh aca mnlew-ct ack. ee 

I 


Peasthourne .. TT. W. Maas. 
Glasgow 50 va ne'Saveeca'et od slpeite cele we Omenen Tees 
Mervjord .. oo... RPS OS aay 

Halifax .. .. Wm. Heminway, 
Mearbdepank .. 00008 scone .. C. Hoggett, 
Hludderstield .. ee J, Wool 
Leaiminoton . Mr. Mander, 





Biaerpand vc cscs cs ve cv 000 00 6s de-sqge eerie 
Dilla .. sa a sescccsessee « O. Biackshaw & Co, 
PM on oe cade sett dilcced odd). (Siete ge Rens, 
Ditto Serene rere 
Meanehester LET. «| 
Ditia Tet rey rT! SU 
Dillo - ash 99.00 abe hauen ey eeu, Oe ee 
Ditto PTT eines ©. Ul 


Waele. . oc ii cb:antssebeveverescce SE Co 
Pe) ere 
Avudina .. Miss Bintled, 
Slourbridye 64 60 e600 ends eee ee T Sitms. 
NS ny mre: >a me 8 
Tiverton ; + ac'eu'se bbice dolce G, MORE 
Ujpywr Norwood, South Norivood, and } 


J. Berenger & 8 
Toustat Palaces yo Berenger & Sons, 


e -- _: 


GROVER & BAKER'S 
ELASTIC STITCH AND LOCK STITCH 
SEWING MACHINES, 


150, REGENT STREET, LONDON. 


a hey IS. Association has been formed for the 

purpose of extending to customers, who are willing to 
pay reuly money for the purchases they make, the benefit of 
the discount which is now generaliy allowed only on extensive 
sales for cash, and which is denied in the small transactions of 
every day life. Many householders pay ready money, without 
thereby obtaining more favourable terms than are granted to 
those who take credit. It is well known that prices are net 
regulated solely by the current cash value of the articles sold, 
and that the long credit which tradesmen are obliged to give, 
and the losses they incur by bad debts, enhance the prices 
charged to ready money customers, It is evident that if such 
customers could combine, a system so inequitable could not be 


} 


Maintained. It is alse apparent that ready money transactions, | 


if kept distinet from those in which credit ix allowed, can 
be made beneficial not only to customers, whe are able to 
purchase at the lowest possible price, but also to tradesmen, 
who thereby obtain the advantage of increased available 
capital. 

‘These assertions are not hased on theory only : the ready 
money tem has already been tried on a large scale among 
special clisses, Whose members have united for the purpose of 
carrying it out. It has been fowl in the highest degree 
satisfactory, both to customers and to retail dealers. The dis- 
| count obtained ranges, according to the nature of the Trade, 
| from 10 to 25 per cent. 

The Cash Payment Association affords to its Subscribers that 
opportunity of combination which alone can command the full 
benefit of the system. It has obtained for those who join it 
highly advantageous terms from tradesmen of every description 
in all parts of the metropolis ; others will from time to time be 
alied to the periodical list, which will he printed by the 
Association and supplied to Members on appleation, and the 
list will specify the amount each dealer is prepared to allow, 
Kach Member will thus have the opportunity of dealing with 
tradesmen who, in consideration of the large body ef cash 
customers brought together by the Association, will supply 
him on terms far more advantageous than he can obtaim else- 
Where. 

Any person may secure the advantages of the Association by 
the Annual Subscription of Ten Shillings. 

A ticket, not transferable, will be issued to every Subscriber, 
which, if shown in the shop of any tradesmen registered in the 
lists of the Association, will entitle the holder to the rate of 
discount specitied in the periodical cireular, A charge of 6d. 
will be made for the lists. Additions will be constantly made to 
the list of tradesinen as the number of Ticket-holders increases. 

Ticket holders ave not Shareholders, and do not iucur any 
liability whatever. 





JOHN LAUNDON, Seeretary. 


Payments may he made by P. O. Order, payable to the 
Secretary, at the VPost-oftice, Charing-cross, Enquiries will be 
| answered at the Offices of the Association on personal applica- 
| tion, or on receipt of stamped envelope 





POSTHUMOUS PLAY BY 
SHERIDAN KNOWLES. 


ALE XIN A; 


or, 


TRUE UNTO DEATH. 





DRAMA IN TWO ACTS. 
JAMES SHERIDAN KNOWLES. 


Library Edition ; printed on toned paper, crown 8vo, cloth, 
with portrait of the Author, from a photograph taken a few 
| days before his death, Price 2s. 6d. 

Acting edition, price 6d, 


LONDON ; 
Avaws & Francis, 59, F.eet-strect ; 
Simrkin & Mansuars, Stationers’-hall Court ; 
Cramer & Co, Limited, 201, Regent-street. 


Who's your Doctor ? 


| HAVE NOT REQUIRED ONE SINCE 
I TOOK 


MORISON’S PILLS, 


SOLD BY ALL CHEMISTS. 


gee 


G GRETTON’S MERRY OLD ENGLAND 
Te TOCCATA. 3a. 








CRAMER & Co, Limited, 20), Regent-street. 


ON eens 


CE sc iscccitcrnwlwneye- So 
VOCAL: O08 hee '8"s 


FULL ORCHESTRA (Parts).... 5 0 





In this quaint Pastoral M. Gounod has happily given us his 
idea of the Shepherds’ music at the Nativity—a simple, touching 
melody. such as might have been sung to pipe and tabor—and 
| Which will remain as one of this great Master’s most charming 
| and characteristic inspirations. 
| conicinstinientote 
In “Bethlehem,” a Christmas carol, M. Gounod has seized 
| the opportunity of writing in the pastoral style, for which he 
| has always shown so steady a partiaility. ‘The opening pastoral 

sylmphony in C will remind the hearer of themes both in “ Faust” 
and of ** Mireille,” especially ot ene in the latter; but it is 
probable that the composer has intended to suggest the nativity, 
acter the fashion of Handel in ‘ Messiah,” by a melody such as 
the Calabrian Pifferari may have sung. ‘The first symphony, for 
horn and wood instruments only, bas a sustained pedal bass; 
in the second. in G, for strings, the harmony is varied ; while in 
the third, in PF, the pedal bass is resumed. The effect of this 
device is quaint and characteristic, if not beautiful, and it has 
the result of lending extraordinary brilliancy to the voices when 
in full harmony they chant the third verse of the carol. So 
thoroughly did “ Bethlehem” please the. audience that it was 
loudly encored.—Daily Telegraph. 









LONDON : 
CRAMER & CO. LIMITED, 
201, REGENT STREET, W. 








GOUNOD'S NEW ANTHEM, 


“BY BABYLON’S 
WAVE.” 


PSALM CXXXYVII. 


CIS on cvctevsccoidesersbet 
VOCAL BOLO..........0cebeces 
FULL ORCHESTRA (Parts) .... 


aw ep * 
eoce 


This lovely paraphrase of ‘ Super Flunina” is in Gounod’s 
best manner ; full of light and shade—of pathos and passion— 
and equally effective in the drawing-room as in the Church or 
Concert Hall, 


“Dy Babylon's Wave”—the last and most ambitious of the 
minor pieces performed—is, in fact, a setting of the hundred and 
thirty-seventh Psalm. ‘The music being, of course, written to a 
French text, it has been necessary to paraphase the ordinary 
version—a delicate task, admirably performed by Mr. Farnie. 
The Psalm opens with an orchestral introduction in C minor—a 
key for which M, Gounod seems to have a great predilection. 
It is chiefly noticeable for a very plaintive phrase given out by 
the wood instruments in succession. The first movement, 
nC minor, three-four tine, the four voice parts being unaccom- 
panied, exeept by the organ, scts forth the desolation of the 
chosen people, and expresses to admiration, in its melancholy 
sweetness, the longing with which the Israelites, captive im the 
arkl Babylonian plains, must have yearned for their land, 
abounding in the olive and the vine. A change to common time 
marks a modification af feeling on the words— 

* Thro’ our hgrps that we hung on the trees, 
Goes the low wind wearily moaning,” 

the phrase on the last line suggesting in its “dying fall” the 
wailing of the breeze, while the vibration of the trembling 
strings is imitated by the voices echoing the last notes a bouche 
Sermece, supported by the strings and harp. Cunning is the de- 
vice by which M. Gounod has kept the orchestral instruments 
silent until they come in with this striking effect. A new subject, 
Vigorous and bold in character, is employed to tell how the 
Assyrians victors call on their captives to sing to them, and the 
tinal cadence of this short movement will not fail to remind many 
readers of Mephistopheles’s first speech to Frau Schwerlein in 
“Faust.” Then follows a fugue on a capital subject, but only 
worked for three voices, the sopranos coming in with a new 
theme in G major, on the protestation that Jerusalem shall never 
be forgotten by her exiles. The prophecy that Babylon 
shall be destroyed is embodied in the final movement 
in © major, three-four time, remarkable for one exceed- 
ingly picturesque passage on the words ‘*Thy babes shall 
be taken and dashed,” and for its sustained dramatic power, 
bat brought, as it seems to us, to a somewhat abrupt con- 
clusion. On the whole, however, it must be acknowledged 
that M. Gounod has set thé sublime words of the Psalmist with 
genuine poetic feeling. —Daily Telegraph. 


LONDON: 
& CQ., 














CRAMER LIMITED, 


201, REGENT STREET, W. 
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A MA VOISINE. 





I. 
Hwrah! for the season is over, 

And friends are gone down to the sea 
To visit relation or lover ; 

They all are away except me. 
The blinds are all down in the villa 

At Number Ten over the way ; 
The man that's so like a gorilla 

At Twenty-three goes the next day. 


| 


| 


1] 


| 


Il. 
The West End is dismal and dreary, 
T wander alone through the street ; 
Of London and work I am weary, 
And never a friend do I meet. 
I sit with my books laid before me, 
For work nor for idling I eare : 
Bright dreams of the seaside come o'er me, 
And of oxe who is fickle and fair. 


IIT. 

A week—in a week I shall meet her, 
The one that is dearest to me ; 

A week, and with rapture I'll greet her 
And wander with her by the sea. 

Then hurrah! for the season is over. 
And T eagerly long for the day 

When I’ll bashfully hint that I love her, 
My neighbour of over the way. 


Caivs Barsrseve. 


Our Feuilleton, 
¢. 


_—> 
PIATTI’S BAD NIGHTS. 


We are not ourselves responsible for the following 
story, which Monsieur Wieniawski told Monsieur P. 
Seligmann, and Monsieur P, Seligmann has told his 
friends in the Gazette Artistique. But as the conte 
is by no means malicious, only amusing, we pass it 
on without apology. 

It relates to Piatti and the bad nights he has 
suffered, chiefly through violins and violinists. 
Piatti, in fact, has a detestation of every instrument 
of the kind, yioloncellist as he is. Nor is his hatred | 
altogether without cause. 

His first tour in England was made with Herr 
Molique, the celebrated violin-artist. Molique had 
a room next to Piatti; the neighbourship was | 
charming all through the day, but as soon as the | 
night came and Piatti was safely esconced between 
the sheets, Molique began to smoke. Now if he 
had smoked guietly, like most lovers cf the nicotine, 
it would not have been so bad: tobacco jis a nar- 
cotic: but he was wont to walk up and down the 
room while enjoying his pipe, and the boards 
creaked. The consequence was, Piatti, who is a 
light sleeper, and whose nerves are rather testy in 
bed, could not sleep; and he likes his night's rest. 
It was in vain he implored Moliqne not to enjoy a 
pipe so noisily. ‘*No smoking aloud!” he might 
have appropriately urged. But Molique was ob- 
durate. 

*T can't smoke without walking,” said Molique ; 
* and I would rather die than give up my smoke.” 
So poor Piatti had little repose during the tour, 











won't prevent me from sleeping.’ 
engagement and went on the tour. 


beds were taken but one. 


loud menacing voice shout, 


* Hang this double-six! Tt always comes to mo!| suggested the waiter 


“it may be the musical geh- 


And the unfortunate sleeper felt like Macbeth, after | tleman in Number Eight, who is tuning up.” 
a“ a 


he had murdered Morpheus, 

Beale proposed a tour with Piatti and Ernst. | to their sonree. 
| ‘* Now Ernst,” reasoned Piatti to himself, “is in} from Number Bight; and Number Eicht was oc- 
1 posergey health : he cannot smoke at night, he must | cupied by M, Sivori; and there was M. Sivori in his 
sleep. 


| 


I will get his doctor to order sleep, and T'll 
oin him in the remedial measure. He doesn’t play 


“Wretch! Scoundrel! Die !” 

Piatti buried his head under the clothes. | 
A mingled hubbud of execrations, oaths, eom- | 
plaints, and sobbing followed. At last the same | 
voice exclaimed, 
‘* Hum—well—yes: I forgive you.” 

Somewhat reassured by being forgiven, Piatti re- 

emerged from under the clothes. It was Ernst who! 
had the nightmare, and who continued to have it all 

night, despite remonstrance. Piatti’s rest was gone. | 
Time passed, and he had forgotten these bad 

nights, when in 1858 he was engaged in a tour with | 
Sivori. This time he had one room and Sivori | 
had another, and when night had come, they went 
to bed respectively. 

** Ah,” murmured Piatti, who was very sleepy, ‘I 
shall sleep like a top to-night.” 
He had hardly put out the candle when he heard a 
monotonous ticking and scratching, which seemed | 
to come from the wainscoating. 
Mice!” thought Piatti, and jumped into bed | 
rapidly, erying ** Sh!" 

But Sh!” had no effect; the noise continued. 

Piatti threw his boots at the wall. Still the ticking 

went on, as though from a quantity of little 

hammers. 

Piatti tossed and fretted on his pillow. Presently 

he heard a low buz-z-z—a sound he had often heard 

in the South of France and Italy. 

“Oh confound it!’ he muttered, “it can't be 

mosquitoes! It’s too cold for mosquitoes ; besides 

I never heard they had them in England. I’m not 
at Bergamo, and shall go to sleep.” 

It was not so easily achieved. The clicking and 
buzzing continued and Piatti rang the bell for the 
Boots. 

** Boots,” groaned the unfortunate artist, ‘* why 
do you have mice and mosquitoes in the house ?” 

“Mice sir—no sir—neyer had a mouse in the 
place,” said the Boots. 

** Well rats then. Rats are worse.” 

‘* Never see a rat for years sir,’’ persisted Boots. 

‘* Have you any mosquitoes ?”’ asked Piatti. 

The Boots didn’t know, but he would ask.. He 
accordingly went down stairs and related that “ there 
was a foreign gent in Number Thirteen who was 
asking for some dish he didn’t know nothing of. So 
the waiter was sent aloft to see. 

Up came the waiter, and was asked if there were 
any mosquitoes in the house. The waiter was a 
conscientious waiter, and not understanding what the 
foreign gentleman wanted, but presuming it meant 


| 


for when once the neryes are irritated sleep is spoilt® something to eat which the hotel could not provide, 


for the night. 

A little time later, he was travelling with Sainton. 
Monsieur Sainton is not a perambulating Smoker, 
but he has a passion for dominoes, which he plays 
with almost as much skill as Jules Janin, He will 
play dominoes all night long if you ask him : in fact 
he used to play half the night during this special 
tour. Piatti, who enjoys, like Napoleon, the capa- 
city to sleep a quarter of an hour when he has only 
a quarter of an hour to sleep in, would drop off 
comfortably while Sainton and his antagonist were 
playing ; but at the termination of each game and 
the commencement of the next he would hear a 
violent thump on the table and stamp on the floor, 
and Sainton's voice exclaiming, 


he came to the determination not to admit the 
deficiency of the house in this respect. On the 
other hand however, he could not pretend to furnish 
the required commodity, witich was not to the fore. 
So the waiter resolved to compromise, 

“ We happen to be out of it just at present, sir,” 
said the waiter, ‘ but we shall be having some next 
week.” 

“ Next week ! 
asked Piatti. 

‘‘ Sorry to say not, sir,” said the waiter, peniten- 
tially. 

*¢ And what's that buz-buz noise I hear?” Piatti 
pursued ; ‘‘ and that tie-tie? Listen.” 

The waiter listened attentively. ‘' I think, sir,” 


Then there are none here now?” 




















Piatti sprang out of bed and followed the sounds 
They came, as the waiter thought, 


shirt without a light, twanging his violin with his 
fingers, and rubbing the unstrung cords with his 
dominoes either. I never saw him play anything but bow. It was his mode of working duving the night, 
chess ; and chess is a scientific game and causes no | 
row. 


‘Took here, Sivori! exclaimed the exasperated 


So that even if he plays chess at night he | musician, “T have lived in Spain where the serenos 
wake you at every hour of the night to tell you what 
These reflections decided Piatti, who accepted the | o'clock it is; I have lived in Holland where men are 
The first night | paid expressly to wake you up with a rattle and tell 
they stopped at an inn in the country where all the | you the time; [have even slept in Antwerp, where 
Both artists had to sleep! the chimes play every hour the variations on the 
together, and retired in good accord. But in the) ‘Carnival of Venice,’ and every half-hour the air of 
middle of the night Piatti was wakened by hearing a | the Drum-Major from the * Cuid.’) So you see T am 
|inured to sleep under difficulties. 


But if there's 
one thing—or rather two things which destroy my 
rest altogether, they are mice and mosquitoes. 
Every noise which resembles mice or mosquitoes 


gets on my nerves. So do, for goodness sake, drop 


those imitations on the fiddle, or we must part.” 


They did part, and Beale engaged Piatti for 
several concerts in conjunction with Hermann, 
The first thing Piatti did was to send for his 
colleague. 

* Look here,” 
night?” 

**T don't smoke at all,’ answered Hermann, 

* Do you play dominoes at night?” 

** Very seldom.” 

* Do you practise on the violin at night?” 

“Not I. I sleep.” 

“But are you «a somnambulist ?” 

* Not that T know of.’ 

“Very well. Still,” ‘thonght Piatti to himself, 
“that last remark does not altogether satisfy me. I 
don't think I’m justified in risking it. Haye you 
supped ?"’ he continued aloud. 

** No, but Pll sup with you with pleasure.” 

So they adjourned to the meal. 

Since Piatti's bad nights he always took the 
precaution to drink a cup of tea, in which a ‘little 
pill’ had been dissolved, The ‘little pill” insured 
good rest to a bad sleeper, and blank oblivion to 
an ordinarily good sleeper. 

The two artists had a friendly supper together and 
a friendly cup of tea, Next morning Piatti had to 
go and wake Hermann, who was snoring like a 
Prussian trooper. 

‘** Have you slept well?” asked Piatti. 

‘“« Like a top.” 

“Will you sup with me to-night again?” 

‘* There's nothing I should like better.” 

‘That's really doing me a kindness,” said Piatti 
seriously; ‘*for do you know if you had refused I 
should have fretted. Indeed it might have destroyed 
my rest.” 

‘Oh, really you are very good to say so,” replied 
Hermann; and that night there was again ‘ supper 
and pills for two.” : 

Each morning Piatti had to rouse his friend. 
“My goodness !"’ Hermann often exclaimed, ‘ how 
I sleep in this country!” 

“ It’s the fog from the Thames,” Piatti replied. 

“What a glorious night's rest I've had, to be 
sure |" 

“Tt's the effect of the thick atmosphere in Eng- 
land.” 

“T sometimes think, do you know,” said Her- 
man, gravely, ** that I sleep too much.” 

“ Nonsense!’ exclaimed his friend. ‘ Sleep is 
‘the death of each day's life, tired nature's balm, 
chief nourisher in life's feast.’ You read what 
Shakespeare says about sleep, and don’t worry your- 
self,” 

When Wieniawski, who tells this true: history, 
met Piatti, he proposed that they should do a tour 
together up the Rhine. A gloomy expression crossed 
Piatti’s brow. 

‘** What's the matter?” asked Wieniawski. 

* Nothing—n few, bitter memories, that's will,” res 
tnrned the lovér of a good night's rest. 

And he told Wieniawski his experiences. 


“ My doar sir,” returned the great violinist, “make 


he began. “Do you smoke at 
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yourself easy with me. I ouly smoke after dinner ; 
I only play dominoes while smoking; and I only 
dream in silence. Besides, I am going to get mar- 
ried, and am therefore accustoming myself to regular 
habits—to sleep above all things.” 

“Good!” Piatti responded. ‘ Let us travel to- 
gether, play, smoke, practise, dream together. But 
during the night, for the love of heaven, let’s sleep 
like Christians.” 

And they did. Only before setting forth, a mutual 
arrangement was come to: Wieniawski engaging on 
lis side not to trouble Piatti's repose, and Piatti's 
binding himself not to administer the * little pills” 
either in Wieniawski's tea or elsewise. That settled, 
they had a very pleasant time of it, and the agree- 


ment was fully carried out by both contracting! 


parties. 





PROVINCIAL. 

Mr. II. Neville (Olympic) and Miss Marie 
Himpson (Strand) are starving at the Theatre 
Royal, Liverpool. 

Mr. Reay has been performing on the Newark 
new organ (the last work of Mr. Willes), with 
credit to bimself and advantage to the builder. 

Mr. Levy (the corner player), has been a great 
suceess at Margate. He will make his first 
appearance at Mr. Mellon’s concerts on ‘Tuesday 
next. 





We hear of a Hall-by-the-Sea being undertaken 
at Brighton. On dit the promoters are people of 
the locality. We advise them to take for their 
model the ¢tablissement at Boulogne-sur-mer. 





Master Clarke, the talented son of Mr. J. P. 
Clarke, the bandmaster of the 83rd Regiment, has 
been displaying his musical abilities at Sheffield, 
in the performance, for the benefit of the Ragged 
Schools, of Thalberg’s “Home, Sweet Home,” 
Ocsten’s fantasias on “a Sonnambula” and 
** Marta,” Brinley Richards’s ‘ Constance” and 
other pieces. Master Clarke is just turned four- 
teen years of age, and gives promise of attaining 
great eminence in bis profession. 





Miss Siddons appears to be gaining golden 
opinions in the provinces. The Birmingham 
Gucetle writes—‘‘ If it were not somewhat raeh to 
judge from a single performance, we should say 
that Miss Siddons’s personation of the heroine in 
one of the late Sheridan Knowles’s most in- 
teresting plays stamps her as a woitby descendant 


of the ancestress, who was her great-grandmother | 


in more senves than one. ‘To the natural ad- 
vantages of youth, beauty, and considerable 
power of expression, Miss Siddons has added in 
Julia the indispensable requisite of careful and 
conscientous study, and the result is, if not 
absolute perfection, so near an approach to it as 
to lull the mest carping eritic into forgetful- 
ness of his office. In each and all of these phases 
Miss Siddons, whilst never outstepping the 
modesty of nature, brought out every shade of 
the character with the finish of the true artist; 
and as a proof that the audience appreciated the 
charming picture ' presented to them, they 
enthusiastically called for the fair actress at the 
end of the third and fourth acts, as well as at the 
close of the play.” 


A new organ has been put into St. Mark's 
Church, Dewsbury, and its inauguration was at- 


tended by the presence of Dr. Bickersteth, the | 


Bishop of Ripon, and the diocese, who preached 
a sermon on the lawfulness of instrumental music 
in the offices of religious worship. ‘The sermon 
would have been more appropriate in the churches 
of All Hallows, Staining, and St. Benet, Grace- 
church, in the city of London—churches destitute 
of organs, and of aught else that should be found 
in a parish church. In Yorkshire, where almost 
every dissenting chapel displays an organ of large 





| size and many stops, the defence of the use of or- 
| gans in service would be thought unnecessary. 

Dr. Bickersteth took the old ground of Henry 

Dodwell, the non-juror, in the well-known con- 

troversy of the seventeenth century. ‘There was 
‘Scriptural law from Revelation. The Bishop isa 
stout defender of song and sound in church ser- 
vices so long as they do not form too great an 
attraction. Music must not be so prominently 
used as to seek “to swell a congregation.” A ser- 
mon, it is allowed, may draw a house; hymn 
| tunes and organ tunes must not. 


| 





THE OPERA. 





A week after the rival house at Covent Garden, 


| 
| 

to-night. The after-season at this house has been, 
; we believe, successful, althongh some of the per- 
|formances have not been so complete as_ they 
| formerly were under Mr. Mapleson’s management. 

We cannot, for instance, accept Signor Foli as a fit- 
ting Marcel in the “ Huguenots" —Murska as a 
dignified Queen—or Tasca as a chivalrous Raoul, al- 
though for this last we must say that he Lad certain 
| happy moments, though few and far between. To 
| counterbalance this, we have Tietjens, Santley, Tre- 
belli, and that great artist Gassier, and it would go 
hard if any performance were not acceptable with 
these performers. Last night (Friday) Mr. Santley 
was to take his benefit as J/ Conte in “ Trovatore,” 
with Tasca as the new representative of the unfor- 
tanate Troubadour. There is scarcely any necessity 
to go into a minute detail of repeats made as a coda 
to the season; but, en revanche, we intend shortly 
reviewing Italian Opera as it has“been exhibited to 
us in London this year from a different standpoint 
than that of mere reporters. 





CONCERTS. 





A Ballad concert at the Crystal Palace on 
Saturday last attracted above 8000 visitors, who 
all appeared greatly delighted with their enter- 
tainment. With Louisa Pyne, Miss Edmonds, 
Sims Reeves, and Santley as vocalists, and 
Arabella Goddard at the pianoforte, with Mr. 
Levy’s cornet, it must be evident that there was 
little room for dissatisfaction, and it cannot be 
surprising that another concert of the same kind 
should be announced, to take place next week. 
We believe it is also intended to repeat the 
Firework féte which was so eminently successful 
on last Thursday. 
| We omitted to notice in our last the very 
jexcellent concert (the second) of the Schubert 
Society. The program is a delightful contrast, in 
the absence of hackneyed pieces, to the average 
bills of fare with which the musical public have 
been entertained. We will only mention Gade’s 
“ Novelletten” for pianoforte, violin, and violon- 
cello, the latter instrument taken by the conductor 
of the Society. He is, we believe, a near relative 
of the Franz Schubert whose songs have delighted 
so many, and whose early death alone prevented 
him achieving celebrity in the highest walks of 
his art. We wish every success to this young 
Society, as calculated in its sphere to confer 
essential benefit both on music and musicians. 

A concert was given on Monday at St. James’ 
| Hall by Mr. Moscheles. We are spared the duty 
| of criticising the performance through our not 
‘having received (we hope through inadvertence), 
‘the usual admissions; but we chronicle the fact 
that we may bear testimony to the obligations the 
whole world of music is under to Ignace Moscheles, 
and to utter a suggestion and a hope that the 
managers of our greatest musical temple the 
Crystal Palace, may prevail on him to give a per- 
formance there. It is due to such a man as 
Moscheles, and to the public, that he should have 
an opportunity of again displaying his ability 
independent of that cliqueism, which, thrusting 
patronage where it is not needed, would confine 
to narrow circles the talent which belongs to the 
whole world. 











Italian Opera closes at Her Majesty's Theatre, | 


——$—$—$— 


THE THEATRES. 





The season at St. James’s closed on Friday with 
“ The Jealous Wife” and “ She stoops to Conquer.” 
The address which Miss Herbert delivered with 
great grace, ran as follows :—* Ladies and Gentle. 
men,—Allow me to say I have a great objection 
to long faces, although at one period I certainly 
drew them-—when ‘Lady Audley’s Secret’ was 
divulged, and like the philosophers of old, firmly 
believe that smiles and tears are a portion of 
life's happiness; therefore, have sought the 
Comic Muse, and am now persuaded that I was 
right by the unprecedented success bestowed 
upon us by you, my patrons. You have shown 
that you have been more than pleased; at any 
| rate I have most substantial reason at my banker's 
for believing so—something unprecedented in the 
annals of the St. James's, the saint not having 
been propitious to former efforts. Knowing I am 
among friends who will not abuse my confidence, 
I beg to say that we have had a very excellent 
season, This of course raises our spirits, and I 
am, consequently, sanguine for the future. I 
trust I have proved to you that I act upon princi- 
ple—that is, of doing everything as well as the 
present condition of the Stage will allow. Of our 
Actors, I firmly believe that your old favourites 
have increased in favour; and that new talent 
has been developed is most certain, as some of 
our corps have been sought and obtained by a 
London Manager. [I can only liken my Theatre 
toaship. Is she seaworthy, or are we worthy of 
going to sea? I will not urge the question; you 
have already proved it, and I have only to render 
you my thanks for your kind patronage through 
two seasons, which I feel assured will prove an 
earnest for the third. You will find, as the 
sailors say, I have been looking out ahead for an 
entertainment worthy of the patrons of this 
Theatre; who, I trust, will again rally round me. 
In the name of myself and Company, who have so 
well supported me, I bid you farewell until 
September next.” The address was frequently 
applauded by the delighted audience, 

Mr. Cave having shifted ground in the direction 
of Sadler’s Wells, Mr. Felix Rogers and his wife, 
Miss Jenny Willmore, have, as has already been 
stated, entered the Marylebone Theatre in a 
managerial capacity. Mr. Rogers opened his 
campaign with a bold advance on the domain of 
melodrama: ‘‘ Louis XI”? was announced with the 
manager in the title-rdle. It is neediess to add 
that the attempt was only partially successful. 
The public have long associated Mr. Rogers with 
the idea of comedy and burlesque; and as the 
gallery is always prepared to laugh at Macbeth’s 
Second Witch if the weird sister happens to be 
played by the low comedian, so it was ready to 
roar at Mr. Rogers in any part he might under- 
take. And Lowis Onze at the Marylebone rather 
justified cachinnation. In Mr. Burnand’s bur- 
lesque, “Sappho,” Mr. Felix Rogers was much 
more at home: both he and Miss Willmore sus- 
tained their original parts with all their wonted 
skill. The mounting and dressing of the piece 
were most creditable. Miss Nesbitt, Miss Clifton, 
and Miss Laidlaw were each very effective in the 
parts of Hippius, Alceus, and Cleomene, Mr. Wor- 
»boys was comic as Lysimachus, The evening's 
entertainment now presents much variety; it 
opens with the “ Hervine of the Cross,” followed by 
a lively and cleverly executed entertainment given 
by Mr. George Harding and Miss Lydia Latimer, 
and interspersed with songs, duets, dialogue, and 
dancing. Next comes sempiternal “ Jzion,’’ and 
then “The Blind Witness.” The Marylebone au- 
dience have therefore nothing to complain of in 
respect of quantity; nor are they prepared to 
gainsay that what is presented to them is well 
done. 

At the Haymarket the annual benefit of Mr. 
Buckstone, took place on Wednesday night, and 
as usual on former similar occasions, the house 
was crowded from the pit to the ceiling by his 
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, | - ’ 
friends. Unfortunately Mr. Sothern has been | Proper, as he appears with the accompanying Harry Chester, H, F. Chorley, Co'e, (.B., P. Le 
lately suffering from indisposition, and could not | charm of banjo and bones, and on the other the Neve Foster, and B. St. John B, Joule. 
appear in the reproduction of Dr. Westland Mars-/negro pur et simple, together with “the beasts) 4. The wide cultivation and use of music in this 
ton’s comedy. The performance commenced with|that roam over the plain.” In other words Country from the earliest period render it superfluous 
the comic drama of “Founded on Facts,’ which was | Burton’s Christy’s occupy the Pavilion, and Herr, - eat ype 7 dwell on the importance and 
~ . ’ . - » ‘ 4 4 . i iv » Oo Nf le v1 * ¥ > “te The 
succeeded by Goldsmith’s charming comedy al Kopiski with his African tribes and six full-sized rs ei sg a poem hal rae sie oo 
we . . . ‘ e , 
«She Stoops to Conquer,” in which Mr. Buckstone | lions, who perform any trick the Herr chooses to, vince to enter upon the subject of the various oe 
sustained the part of Tony Lumpkin with infinite | enforce, growling ominously and showing their, tems of teaching music, Their inquiries have 
humour, all the characters being well sustained. | teeth most of the time. Herr Kopiski is fearless , a been directed to ascertaining the principles 
Mr. Sims Reeves sang the ‘“ Bay of Biscay,” and | as well as clever; and as there is a chance of his’ coer ee eee ~~ Ney _ 
. rs . . sue P ‘ ‘ , neg , 
was encored. Mr. Weiss sang “The Village| being eaten some day it need hardly be e laRianie 


ne pe : : ; added | country may be systematically conducted on a scale 
Blacksmith,” and on being encored sang ‘“ When | that the performance gives general delight to the} and with results at least equal to those of the 


we were boys together,” and Madame Weiss sang | audience. We understand that “The Golden) Academies which flourish ou the Continent of 

“Ever thine.” Mr. Buckstone then gave his| Dustman” will shortly be produced at this, Europe. 

usual address. After having alluded to the dis- | house. & 5. To the Royal Academy of Musie, which is estab- 

advantages under which theatres labour as com- lished under a Royal Charter, and at present. re- 
“cClves { : . " " Jorh > > 

pared with music halls he proceeded :— ceives a small annual vote from Parliament, the 


, Committee naturally twned their attention, as being 

REPORT OF THE SOCIETY OF ARTS | the institution best calculated to serve as the basis 
COMMITTEE. | for any enlarged National Institution for, promoting 

} musical education; ‘and the Committee had = the 
| satisfaction of finding the utmost willingness on the 


The Report of the Musical Education Committee | part of the Royal Academy to adopt whatever course 
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I will now leave this theme, refer to the past, 
glance at thepresent, and goon to thefuture. Inthe 
past, I am proud to say, we have produced one of 
the mest legitimate comedies which has been 
represented for some years, I allude to Westland 








Marston’s “ Favourite of Fortune.” We have also | 
given you Mr. Planche’s “ Orpheus in the Hay- | 
market,’ where the smoothness of the complete | 
were Only surpassed by the refined wit and 
point contained in them. You have seen Mr. | 
Charles Mathews, on his triumphant return! 
from Paris, play his admirable Sir Charles Cold- 
stream; and in addition, Mr. Sothern has shown 
you his most original representations of character 
in ‘“ Dundreary,” ‘“ Brother Sam,” and ‘ David 
Garrick.’ As to the present, ladies and gentle- 
men, the brilliant and crowded house of this 
evening speaks for itself, and assures me that the 
Haymarket Theatre never need despair while 
its performances can attract not only on these 
oceasions, but throughout a season, so many 
admirers of the true drama, so much rank and 
fashion, and on looking round the house at this 
uoment—from the pit to the upper regions—I 
must add, so much beanty. With regard to the 
future, we shall commence our next season on 
Monday, the 24th September, when I know you 
will be glad again to welcome Mr. and Mrs. 
Charles Mathews—the gentleman still in full 
vigour of constitution and talent, who to quote 
Ben Jonson’s line on Shakespeare, I like to call 
“The applause, delight, the wonder of the stage ;” 
the lady, with her many admirers, and yearly 
gaining more heartiness and good looks. We 
shall have new comedies by Mr, Oxenford, Mr. 
Leicester Buckingham, Mr. Stirling Coyne, and a 
peculiar extravaganza by Mr. Burnand. Mr. 
Sothern will again put in an appearance at 
Christmas, and in a novelty so extraordinary that 
I do not feel it prudent to tell you what it is— 
but I may announce the acceptance of a play, in 
which he will appear, written by Mr. Tom Taylor. 
This, ladies and gentlemen, is the fourteenth 
year of my lesseeship and management of this 
house ; that I shall survive another term as long 
is one of those hopes we may pronounce to be 
impossible of fulfilment; but whether my future 
career may be long or short, I shall ever gratefully 
remember how highly I have always stood in 
Your favour, how well you have always patronised 
me, and with a feryent hope that as long as I 
may be able to appear before you I shall never in 
any way forfeit that esteem which you have at all 
times made me feel that you entertain for me— 
whether I have deserved it or not. During our 
visit to Manchester for five weeks Tam happy to 
inform you that Miss Amy Sedgwick will pre- 
side over the fortunes of this establishment, ap- 
pearing on Monday next, in her own admirable 
character in Tom Taylor's Haymarket comedy of 
“An Unequal Match.” And now, ladies and gen- 
tlemen, for myself, and in the name of the popu- 
lar and, I will say, still unequalled comedy com- 
pany of the Haymarket Theatre, I thank you for 
all past favours, and until the end of next month, 
respectfully bid you farewell. 


The address was received as usual with’ great 
applause. Throughout the week “ Garrick” made 
way—from the cause already stated—for Colman’s 
excellent comedy, ‘ The Poor Gentleman,’ as ex- 
cellently acted. Miss Amy Sedgwick opens on 
Monday with the comedy of “ An Unequal Match,” 
in which she plays her original character Hester 
Grazebrook, this time as a valedictory occasion. 
The Pavilion Theatre has been lately turned 
into an African territory, and there may be seen 
the fruits of civilisation and of barbarism in 


of the Society of Arts, which was agreed to at might be necessary to improve its organization and 
their last meeting, will neither surprise by the | "ender it thoroughly ellivient, 


magnitude of its discoveries nor astenish by the 


6, Looking to the past history of the Royal 


boldness of its suggestions, We wish the docu-| Academy of Music and to the support which foreign 


ment to speak for itself, and therefore print it | 


entire. ‘The Committee evidently hope for great 


THER SUGGESTIONS IN DETAIL UNTIL THEY FIND 
THAT THE PRINCIPLES THEY HAVE VENTURED 
TO LAY DOWN ARE GENERALLY APPROVED. 
Foreigners will mile at the names appended to 
this document as the best men in England to 
inquire into and report on such a matter; and 
Englishmen, however they may appreciate their 
individual excellenee, will hardly admire the 
general constitution of the committee, and will 
possibly also marvel at the list of those who 
were called upon to enunciate the “ views of the 
musical profession.”’ But all kinds of difficulties 
had to be contended with, and the thanks of the 
public and the profession are most justly due to 
the Society of Arts and the Committee for what 
they have done in the matter. Good must result 
even from the “ventilation” of the question of 
Musical Education. 
Report. 


1. The Committee appointed to consider and 
report on the state of the Musical Kducation of the 
United Kingdom submit the evidence they have 
taken, and have agreed to the following as their first 
Report. 

2. The Committee have obtained full inform- 
ation of the constitution, present state, and working 
of the Royal Academy of Music; and have obtained 
evidence on the National College of Music, the 
Lendon Academy of Music, and the London Vocal 
Academy. They have received a report on the 
Military School of Music, Kneller Hall, On the 
subject of Church Music the Committee have been 
in correspondence with the Deans and Chapters of 
the several Cathedral Churches: ‘Through the 
Secretary of State for Foreign Affairs reports ,have 
been obtained of the regulations of the several 
Academies at Paris, Munich, Vienna, Prague, 
Leipsig, Milan, Naples, Berlin. 


The documents relating to these several Institu- 
tions are printed in the appendix. The Secretary 
of the Society of Arts was despatched to Brussels 
and Lidge inorder ‘to report on the Musical Insti- 
tutions, there, His report will be found in, the 
printed evidence. 


3. In respect of the Royal Academy of Music, Sir 
George Clerk, Bart., Chairman of the Committee of 
Management, and Mr. meas, Principal of the Aca- 
demy, have given complete evidence. 


The’ views of the musical profession have been 
stated by the following gentlemen, who have kindly 
responded to the invitation of the Committee, and 
have either appeared personally before the, Com- 
mittee or favoured them with written, observations ; + 
Professor Sterndale Bennett, Mr. Benedict, Mr. Costa, 
M. Garcia, Mr. A. F. Godfrey, Mr.’ J.) Hullal, 
Mr. Henry Leslie, Mr. G. Lucas, Mr. G. A. Mae- 
farren, Sir F.Gore Ouseley, Mr: Ernst: Paner, Mr. 
Otto Goldschmidt, Mr.. Tule, Dr., Wylde...,The 
Committee have also to acknowledge the valuable 
evidence and suggestions which they received from 





juxtaposition. On one hand we have the nigger 








The Right Hon. Sir George Clerk, also Messrs. Capes, 


Musical Academies receive from their respective 
governments, the Committee consider that adeguate 
Parliamentary funds, with ministerial responsibility 


results when, like Archimedes, they have got} for their expenditure, are essential to the establish - 
their fulerum, and they modestly announce | ment and muintenance of a Natwaial Academy of 
that they ABSTAIN FROM OFFERING ANY PFuR-| Music worthy of its object. 


lod 


7. The Committee consider that a National 
Academy shonld afford gratuitous education to a 
limited number of persons having groat musical 
gifts, who, after proper training at the publie expense, 
would engage to devote their talents to the service 
of the public as professors of the art of music, and 
that the form in which Parliamentary aid could be 
best afforded would be by scholarships, which should 
be held by candidates who, in open competition, 
had proved that they are endowed with the gift of 
musical ability. 


8 The Committee are also of opinion that besides 
the training of Free Scholars, the Academy should 
be open to the publie at large on the payment of 
adequate fees, which might be graduated according 
to the musical ability of the pupils and be auxiliary 
to the support of the Institution. 


9, As soon as the Institution shall have obtained 
public confidence, it may be hoped that the Cathedrals 
and various other corporations will provide the 
means of sending from) their respective localities to 
the Academy young persons of musical genius; and 
the Committee recommend that the Society of 
Arts thould itself set the example of such endow- 
ments by establishing a limited number of scholar- 
ships. 


10. The Committee Consider that, before Parlia- 
ment can be asked to increase its present vote to the 
Royal Academy of Music, the Academy should pro- 
vide, through the; voluntary aid of the. public, 
permanent and suitable premises, possessing all 
requisite facilities for practice and study. 


11. The Committee, find that, in 1854 the Royal 
Academy made an application to H.M. Commis- 
sioners for the Exhibition of 1861 for a site on the 
Kensington Gore Estate, did also for pectniary 
assistance towards’ erecting a bitilding, but that, 
although a Commiitee, presided: over by the |Prince 
Consort, was appointed by the Commission. to, cop- 
sider the matter, no decision respecting it was then 
arrived at. The Committee yenturé to think that 
such an application might be ‘repeated with ndvan- 
tage ot the present time, when! there is a } rospect of 
the Academy entering upon a more extended sphere 
of usefulness, | 


12. Convenient and ample | premises for transhet- 
ing the work of the Royal Academy are an, urgent 
necessity, and probably three years must elapse be- 
fore they can be built even. after the funds are ob- 
tained. In the méantime the Academy, being 
obliged to vacate its present premises in Tenterden- 
street, is seeking to obtain te ary shelter else- 
where... Daripg this transitional period the Com+ 
mittee consider that every effort should be made by 
the Academy to enlarge its basis of action and to 
establish an effective system of responsible adminis- 
tration, 'Phis' can: be; secured only by the appoint- 
ment, of a director, of, proved administrative: al ility, 
entrusted with full authority., When, the public. are 
satisfied with the promise of an efficient Academy, it 


mity be expected that they will contrite towards 
the erection of suitable premises, 


13. The Comuifttee abstain from 6ffering any far- 
ther suggestions in detail until they find that the 
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principles they have ventured to lay down are gener- | aspirant has studied mechanism—at least one 
ally approved, Fi ota . | would think so—and setting Declamation aside 
Signed) Gerald Pitsgerald; G. Clerk, Bart.,| (top there are Concours of Opera and Opera- 
Chairman of the Committee of Management of the} 2 e j 

itoval Academy; J. EB. Harington, Bart.; J, P,|Comique to settle that question), give the jury 
Boileau, Bart.; Francis Sandford, Kt.; W. Hawes ; la chance of knowing whether he or she can sing a 


Robert K. Bowley; E. A. Bowring, C.B.; Harry scale, ashake, a grupetto, &ec., in a decent and 
Chester : Henry Cole, ¢ B. ; J. FL D. Donnelly, ‘becoming manner. But this is not considered ne- 
Cupt., RE. ; J. Puttick ; Samnel Redgrave ; Henry 


cessary in these happy days, and the first prize 
(men) was carried off d lunanimité by M. Ponsard, 
who sang the bass aria in Verdi's “ Jerusalem” 
with a shaky voice, and plenty of forcing in 
the allegro, but not the shadow of any of the 
jacquirements in the art of singing mentioned 
jabove. In fact the only two gentlemen who 
fairly competed were MM. Devoyod (2nd prize) 
and Solon (Ist accessit), the former singing the 
air from Rossini’s “ Sidye de Corinthe” (known in 
Italian as “ Sorgete”’), and the latter an air from 
“T'Ituliana.” As for the others they might as 
well have stayed at home. The twenty-one gen- 
modern Black \tlemen obtained nine nominations; a fair proof 
Theatre jof the philanthropic sentiments which animated | 
pupils, the first prizes ave busily occupied in seek- | the breasts of the jury, who weuld do well to! 
divert their attention from music, and found a 
soup-kitchen on the “ Maison de la Providence” 
system. ‘I'wenty-five ladies shared eight nomina- 
tions; the best executant was Malle. Peyret, a pupil 
how necessary it is for the welfare of their! of M. Grosset, who sang an air composed by M. de 
theatres to be afle to announce the engagement} Beriot for Mdme. Malibran, full of the most 
of a Laurat” for the theatrical campaign 1866- | terrible difficulties, in a most remarkable manner, 
G7. But the thoughtful gentlemen do not always | and carried off a splendid first prize. Another of the 
see it: they have quietly followed the Concours in | Jadies, Mdlle. Léon Duval, deserves a good point- 
The others require no particular notice. Tragedy 
formed a pretty correct estimate of the effect the! ang Comedy came next. ‘he first of these is 
aspirant will be likely to produce on a “ paying” | wradually becoming fossil; no first prize was 
public, which is quite a different affair to the awarded, and the second was shared by MM. 
friendly little séance at the Conservatoire, where | Massot (son of the excellent professor of singing) 
the title of “Premicr Prix” gives its possessor | and Boucher. 'The ladies obtained neither first 
right to great respect—for three days. The un- | nor second prizes; a lst accessit being as much as 
successful candidates spend their time in woeful} the jury would allow Malle. Brag. The young 
lamentations. The men take the name of M | comedians were more successful. Two first and 
Auber with extraordinary energy; they want to! two second prizes and four accessits were given 
know what he knows about singing, and would} to the ladies. ‘he second prizes, Mdlles. Barat- 
like to see him in one of his own parts on the | teau and Carlin, were decidedly better than their 
stage of Etréchy-sous-Pommes, and then he would | more fortunate colleagues, Mdlle. Baratteau was 
learn what the requirements of a singer are, and immediately engaged by M. Montigny, the 
might become a judge; while the ladies, backed | manager of the Gymnase. M. Masset (already 
up by their mothers, waylay him at the sortie, and mentioned) obtained the first prize among the 
upbraid him and his colleagues in purest Billings- 
gate. The venerable President is unmoved; he 
evidently looks on this ‘running the gauntlet’ 
as part of the Concours, and walks quietly to his’ 
carriage just as the rain comes down and disperses 
his waspish enemies, who fall on such of the others 
as have been rash enough to remain for shelter, 
and “eatch it” accordingly. “Mais ma chire 
evfunt,” says ® benevolent juryman to a tearfu- 
girl. 


Scott, Lient.-Colonel, RUE. 


-~¢- 


FRANCE. 


Panis, Jury 21st. 
The Concours of the Conservatoire Impérial de 
Musique came to an end yesterday, having lasted 





rather more than a fortnight. The members of 


| 


| 


{ 


now lay down their weary heads with 
f a qniet day for the morrow, | 

in that 
Hole of Caleutta known as the 
du Conservatoire. 


the juries 
the consciousness © 
instead of many hours’ imprisonment 


Cirand Among the 
ing after envagements, and endeavouring to im- 
press on the thoughtful-looking gentlemen they 
meet at the dramatic ayents’ (and who listen to | 
the display of their talent without saying a word) 





some obecare corner of a private box, and have 





the Théatre Francais. 

The Concours de Piano which succeeded is gene- 
rally a severe trial to all who listen to it. Musi- 
cians, jury, critics, public, all suffer more or less 
from the effects of some twenty or thirty repeti- 
tions of the same morceau. The gentlemen led 
the way with the lst part of Herz’ Concerto. MM. 
Fugno, pupil of M. Georges Mathias, and Cer- 
vantés, pupil of M. Marmontel, shared the first 
prize. Llike the formeyr’s playing best; it appeared 
to me to be néater and steadier than that of his 
colleague. Another of M. Mathias’ pupils, M. 
Berthamet, obtained the second prize. The piece 
‘chosen for the ladies was the first movement of 
'Hummel’s Concerto in A flat. Thirty-five were 
, admitted, and thirty-three were present, Their 
| professors are MM. Lecouppey, H. Herz, and 

Mdme. Farrenc. Mdlles, Bedel (Lecouppey), 
| Midoz and Secretaire (Herz) obtained the highest 
honours ; Mdlle. Bedel being, justly, the first on 

the list. She not only gave proof of remarkable 
jmusical and mechanical acquirements, but her 
style of playing showed that she had carefully fol- 
lowed the advice of her talented master, who had 
passed almost his entire life in the exercise of his 
,duties as a professor, and possesses to a high 
degree the difficult art of teaching others the 
knowledge he himself has acquired; an art not 
given to everybody, for many first-rate executants 
jare but poor masters, and are not ashamed to 
jacknowledge their inferiority in that respect. 
Monsieur Lecouppey has lately published a book 
in four parts with—first,a given melody; and of advice to young professors, entitled “‘ De l’En- 
second, a given bass, and thus show proof that seigmment du Piano,” much read here, and a 
they know what they are about, and for the same | translation of which is, I hear, to be produced in 
reason in the eijging classes the air chosen should | England shortly. Malle. Bedel gave a good proof 
rontain something calculated to show that the]of being a consummate musician in transposing 





* Taisez-vous, Monsieur, vous n'éles pas un 
screams the indignant mother; “ viens- 
nous-en’ ma fille : 


ye 
homme | 





on voit bien que ce west pas du 
talent qwil faut pour réussiy ici; si tu avais seul- 
Here a coach drives up, the! 
mother “ balloons” her weeping daughter, whose 
white dress is rapidly getting pulpy, into it, and 
gives a parting malediction to all connected with 
“cette barayue”’ as she drives away. ‘The benevo- 
lent juryman says ‘ Ou/,”’ and rushes off through 
the pitiless rain, for he sees a lady of the strong- 
minded cast elbowing her way towards him, and 
he prefers a drenching: he is right. It is a fine 
sight, sir, the sortie from the Concours de Chant. 
The first week was nearly filled up with the 
private contests, solf¢ge, harmony, counterpoint, 
organ, &c., and the first public concours was that 
of the singing classes, in which there were forty- 
six competitors. ‘The result was rather worse 
than last year, and it is surprising to find that, 
notwithstanding eome changes in the personnel, 
the same absurdity in the choice of airs is per- 
mitted by the Comitt d'Etudes. In the harmony 
classes the concurrents have to “ realise’’ a lesson 


, ” 
ment e tee 





gentlemen, and will form part of the personnel of | 


—— 


the piece to be read at sight at the end of each 
pupil’s execution of the Concerto. It was an 
Andante in A major which she played in F, read- 
ing it off without a fault. Among the most 
promising sujets I noticed a Mdile. Muller, pupil 
of the same master, who was rewarded with a Ist 
aceessit, and will probably next year “shoot 
ahead” and gain a Ist prize. 

MM. Mocker and Coudere, the Professors of 
Opera-Comique, sent eighteen pupils between 
them. The best scene was that chosen by Mdlle. 
Seveste; the Saltarelle and prison duet from 
“*Pior d’Aliza.” Noblesse oblige. Malle. Seveste 
is the daughter of the late Jules Seveste, who, 
with his brother Edmond, founded the first 
Théitre Lyrique in 1847-8, and her brother, after 
carrying off a ler prix de Comédie a few years 
ago, entered the T'héitre Frangais, and has proved 
himself a good man and true. Without possess- 
ing a remarkable voice, Mdlle. Seveste sings very 
effectively, and dashed through the dangerous 
vocalises of the Saltarelle with great spirit. Her 
acting is intelligent and graceful ; in fact hers is 


| the only talent +o be noticed in the whole con- 
cours; for the first prize for the men (M. 


Devoyod) has much to learn still. Fifteen nomi- 
nations for eighteen pupils! For the violoncello, 
M. Delsart (pupil of M. Franchomme) received 
the first prize; and three were given to the 
violinists, MM. ‘T'andore (Massart), Muratet 
(Danela), and Mdlle. Closet (Massart). There 
were but two pupils for that now almost unknown 
instrument the harp, who played their concerto 
with the dignified resignation of the early 
Christian martyrs. M. Forestier obtained a 
second prize. The jury were severe for the Grand 
Opera, and a first prize was refused the ladies, 
but three second ones were accorded. ‘The best 
of these was certainly Mdlle. Peyret, pupil of the 
veteran Levasseur, who sang the air ‘ O toi qui 
m'abandonnes,” and the following duet from “ Le 
Prophéte” in a most artistic manner. More in- 
dulgence was shown towards M. Devoyod (lst 
prize) for his reading of the difficult baritone 
scena from Halevy’s “* Charles VI.” A second prize 
would have heen amply sufficient. While on 
the subject L may mention that it is a pity that 
the scenes chosen for concours should be confined 
to a selection from some three or four well-known 
operas. For instance, in the twenty-one scenes 
for the opera, we had four from the 3rd Act of 
“‘ Robert” (Alice and Bertram), two from the 4th 
Act of the same opera (Isabelle and Robert), four 
|Miserere scenes from “ Trovatore,’ ‘' Guillawne 
Tell,’ and so on. Why not introduce a little 
novelty from time to time ? Surely there are operas 
enough in all conscience from which the pupils 
can make a choice. ‘The same abuse exists in the 
other concours. I remember one year when there 
were six Normas in the field, and the consequence 
was that the last Druidess stood no ehance, for 
the public and jury were sick at heart; and, 
though she sang better than some of her prede- 
cessors, she did not obtain even the Consolation 
Prize of a seventeenth accessit. It might perhaps 
be advisable also. that the distinguished ladies and 
gentlemen who do the world in general the honour 
to compete for a prize should be more exact than 
they usually are, and not keep the stage waiting 
as in the case of the Opéra Comique concours. 
|The numbers are drawn by lot, and No. 1 ought to 
be ready at 9 a.m., when the jury enter their box, 
But on that occasion No.1 was absent, and Nos. 2, 
3,4, and 5 had not arrived, so No. 6: would not 
begin, and the consequence was that M. Auber 
was about to retire at a quarter to eleven when 
one of the gentlemen deigned to put in an appear: 
ance. Of course this is merely a hint,for it would 
be improper to offer any more stringent remarks 
to the great artists who will in a short time lavish 
their B flats and uts de poitrine on their unworthy 
listeners, But, until the cent mille francs de rente 





duns le gosier which each. of them possesses shall 
have burst out in a golden * rash,” they would 
perhaps do well not to keep M. Auber in suspense, 
‘They have great talent we know, but M. Auber is 
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a musician too, we can assure them, and perhaps 
a little respect would not be out of place, if only 
just from time to time. The remaining s¢éances 
for Flute, Hautbois, Cors, Piston, Trombone, «e., 
call for no particular mention; they were all fair, 
and the Sax class remarkably good. In the cornet- 
j-pistons class I noticed a young man of very re- 
markable talent ; he out-Levie’s Levy. In conelu- 
sion, if my feeble voice could be heard, I should 
suggest a more careful choice of the competitors, 
a proper selection of the airs de concours, and the 
revival of the Reading at Sight Lesson and Con- 
cours de Vocalisation for the singing classes; a 
little variety in the Opera and Opera Comique 
line, and a reduction in all the classes to the ori- 


ginal number of eight for two hours, instead of | 


twelve, sixteeen, and sometimes twenty as we 


MEMOIR OF CHOPIN. 


CHAPTER I. (¢ ‘ontinued). 

The amiable character of Chopin won for him 
while at college the love of his fellow colleyiates, 
particularly that of Prince Czetwertynski and his 
brothers. He often spent the vacations and days of 
festival with them at the house of their mother, the 
Princess Louise Czetwertynska, who cultivated 
music with a true feeling for its beauties, and who 
soon discovered the poet in the musician. Perhaps 
she was the first who made Chopin feel the charm 
of being understood, as wellas heard, The Prin- 
cess was still bewutiful, and possessed a sympathetic 





| 


soul united to many high qualities, Her saloon was 
one of the most brilliant and recherché in Warsaw. 
Chopin often met there the most distinguished 





have now. ‘T'o the pupils I would recommend 
better attention to the groundwork of their art, 
and more respect towards their masters. I am 
liberal in my ideas, and admit a disciple’s right to 
consider his master as a “ rieille b/te”’ if he likes, 
but he shouldn’t give vent to his feelings until he 
has got outside the door of that wonderful insti- 
tution known as the “ Conservatoire Imperial de 
Musique et de Déclamation.” 


women of the city. He became acquainted there 
with those fascinating beauties who had aeqnired a 
Kuropean celebrity, when Warsaw was so famed for 





mee ‘ : 
{the brilliancy, elegance, and grace of its society. 


| He was introduced b 


v the Princess Czetwertyuska to 
> 


to the Princess of Lowicz ; by her he was presented 
{to the Countess Zamoyska; to the Princess Tad- 
j ziwill ; to the Princess Jablonowska ; enchantresses, 
| surrounded by many beauties little less illustrious. 
While still very young, he has often cadenced their 
‘steps to the chords of his piano. In these meetings, 
which might almost be ealled assemblies of fairies, 
he may often have discovered, unveiled in the excite- 
ment of the dance, the secrets of enthusiastic and 
Sir,—I went with some friends to the fine church | tender souls. He could easily read the hearts which 
at Old Eastbourne on Sunday last. The clergyman | were attracted to him by friendship and the grace of 
announced each of the hymns as number so and so his youth, and thus was ‘enabled early to learn of 
‘in the Appendix.” What does it mean? We each | what a strange mixture of leaven and cream of roses, 
had the usual hymn book, but there NO) of gunpowder and tears of angels, the poetic Tdeal 
“appendix.” I wish you would inform me if there of his nationis formed. When his wandering fingers 
be any work published under the title of “Jn the | yan over the keys, suddenly tonching some moving 
Appendix?” Our own books coutain some three | ehords. le 
hundred hymns, and I should have thonght that | down the cheeks of the lov ing girl, or the young 
such a number were sufficient for any congregation. | neglected wife ; how they moistened the eves of the 
No wonder we are so often “at a loss” when we | young men enamoured of, and eager for glory. Can 
visit country churches.—TI remain yours truly, we not fancy some young beauty asking him to play 
July 30th. vu simple prelude, then softened by the tones, lean- 
wet ing her rounded arm upon the instrament to sup- 
port her dreaming head, while she suffered the 
| young artist to divine in the dewy glitter of the Ins- 
| trous eyes the song sung by her youthful heart? 
Did not groups, like sportive nymphs, throng around 
him, and begging him for some waltz of giddying 
rapidity, smile upon him with such wildering joyous- 
| ness, as to put him immediately in unison with the 
| way spirit of the dance? He saw there the chaste 
| grace of his brilliant countrywomen displayed in the 
| Mazourka, and the memories of their witching fas- 
| cination, their winning reserve, were never effaced 
| from his soul. 
| Inan apparently careless manner, but with that in- 
) Voluntary and subdued emotion which saecompanies 


—» —— 
“IN THE APPENDIX.” 





To the Editor of The Orchestra. 


is 


could see how the furtive tears coursed 


VIAtror. 





—p) 
“SIX YEARS AFTER. 


| 


” 





A Taylorean play had a very great run 
Which few modern dramas can equal ; 
But is that any logical reason why one 
Should behold its dramatical sequel ? 
Bob Brierly was finished, we thought, and his foes 
Could no longer a quarrel with him pick ; 
But not in Elysium fave ended his woes, 
For he stalks in the regions Olympic. 
The Ticket-of-Leave Man's good lady is one 
Whom the curtain has now to unfurl to; 
We shall next have, if this present system goes on, 
A Ticket-of-Leave Boy and Girl too! 
O sad anti-climax! The too frequent friend, 
Who bores us, we drive, though we grieve, off; 
And may not a manager find at the end 
That it’s much more the Ticket to leave off ? 


‘ sometimes remark that he first understood the whole 


meaning of the feeling which is contained in the 
melodies and rhythms of national dances, upon the 
days in which he saw these exquisite fairies at some 
magie féte, adorned with that brilliant coquetry which 
sparkles like electrie fire, and flashing from leart 
to heart, heightens love, blinds it, or robs it of all 
hope. And when the muslins of India, whieh the 
Greeks would have said were woven of air, were re- 
placed by the heavier folds of Venetian velvet, atid 
the perfumed roses and senlptured petals of the hot- 


SS ee 


New Orcan.—The organs in our northern 
parish churches are becoming features in the 
musical history of the country. ‘The noble 
organ in the parish church of Ashton under 
Lyne, the magnificent instrument in the Temple 
at Doncaster are well worth the attention of 
the enthusastie in organ virtues, and now : 
Newcastle can boast its curiosity. The new | house camellias gave way to the gorgeous bouquets 
instrument has four key boards, great, choir, | of the jewel caskets; it often seemed to lim that 
solo and swell, and a nine registered pedal. ‘The | however good the orchestra might be, the dancers 
great organ has its four unison diapasons, a | glided less rapidly over the floor, that their langh 
double, an octave, and seven ranks of harmonies. | wy; Jess sonorous, their eyes Jess luminous, than 
a ee ond Savane: a ge upon those evenings in which the dance had been 
double, three varieties of octave three” ranks of sttddenly inprovised, because he had sueceeded in 
harmonies and kromhorn, and basébon. The solo | electrifying his audience throngh the magie of his 
organ has a vox humana, clarionet, tuba, contra | performance. If he electrified them, it was because 
fagotto, corno di bassetto, three flutes, and a|he repeated, truly in hieroglyphic tones, bnt easily 
gamba. _ The swell has two unison diapasons, | ynderstood by the initiated, the secret whispers which 
three unison reeds, three sorts of octaves, |) i¢ delicate car had canglt from the reserve yet im- 

passioned henrts, which indeed resemble the Frax- 





double, and three ranks of harmonies. ‘The 
pedal rejoices in one 32, three 16, two 8, and one 
4 feet dia 8, with trombone and trumpet. 
The organist is Mr. 8, Reay, the builder Mr, H. 


|the remembrance of our early delights, he woulé& 


inella, that plant so full of burning and .vivid Jife, 
that its flowers are always surrounded by a gas as 


glitter, and iusory phantoms fade in this sublimate 

air; he had divined the meaning of the swarms of 
passions which are forever buzzing in it; he knew 
how these hurtling emotions fluttered through the 
reckless limnan soul; how, notwithstanding their 
ceaseless agitation and excitement, they could inter- 
mingle, interweave, intereept each other, without once 
disturbing the exquisite proportions of external 
grace, the imposing and classie charm of manner. 
[t was thus that he learned to prize so highly the 
noble and measured manners which preserve deli 
cacy from insipidity; petty cares from wearisome 
trifling ; 
from coldness ; and which never permit the passions 


couventionalisur fromr tyranny ; 


wood taste 


to resemble, as is often the case where such careful 
eulture does not rule, those stony and caleareous 


vegetables whose hard and brittle growth takes 
a name of such sad contrast: flowers of iron (2"/os 
ferri). 


His early introduction into this society, in which 
regularity of form did not conceal petrifaction of 
heart, induced Chopin to think that the conrenancves 
aud courtesies of manner, in place of being only a 
uniform mask, repressing the character of each indi- 
vidual under the symmetry of the same lines, rather 
serve to contain the passions without stithng them, 
coloring only that bald erudity of tone which is so 
injurious to their beauty, elevating that materialisin 
which debases them, robbing them of that license 
which vulyvarizes them, lowering that vehemence 
which vitiates them, pruning that exuberance which 
exhausts them, teaching the “ lovers of the ideal” to 
unite the virtues which have sprang from a know- 
ledge of evil, with those * which cause its very exist- 
ence to be forgotten in speaking to those they love.”’ 

As these visions of his youth deepened in the long 

perspective of memories, they gained in grace, in 

elawin, in delight, in his eyes, fascinating him to such 

awn extent that no reality could destroy their secret 

power over his imagination, rendering his repuy- 

nance more wd more unconquerable to that license 

of allurement, that brutal tyranny of eaprice, that 
eagerness to drink the cup of fantasy to the very 
dregs, that stormy pursuit of all the changes and 
incongruities of life, which rule in the strange mode 
of life known as La Bohéme. 

More than once in the history of art and literature, 

a poet has arisen, embodying in himself the poetic 

sense of a whole nation, an entire epoch, representing 
the types whieh his cotemporaries pursue and 

strive to realize, in an absolute manner in his works : 

such a poet was Chopin for his eountry and for the 

epoch in which he was born, The poetic sentiments 
the most widely spread, yet the most intimate and in- 

herent of his nation, were embodied and waited in his 
imagination, and represented by his brilliant genius. 
Poland has given birth to many bards, some of 
whom rank among the first poets of the world. 

Its writers are now making strenuous efforts to 
display in the strongest light, the most glorious and 
interesting facts of its history, the most peculiar and 
picturesque phases of its manners and eustoms, 
Chopin, differing from them in having formed no 
premeditated design, surpasses them all in origin. 
ality. He did not determine upon, he did not seek 
such a result; he ereated no ideal a priori. Without 
having predetermined to transport himself into the 
past, he constantly remembered the glories of his 
country, he understood and sung the loves and tears 
of his cotemporaries without having analyzed them 
in advance. He did not task himself, nor study to 
be anational musician. Like all truly national poets 
he sang spontaneonsly withont premeditated design 
or preconceived choice all that inspiration dictated 
to him, as we hear it gnshing forth in his songs 
Without hibor, almost without effort. He repeated 
in the most idealized form the emotions whiéh lied 
animited ant enthellished his youth; wnder the 
mugic delicacy of his pen he displeyed the Ideal, 
which is, if we may be permitted so to speak, the 
Real among his people; an Tdeal really in existence 
anong them, which every one in general nud eaeh 
one in particular approaches by the ond or the other 
of its many sides, 

(To be continued.) 
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He had seen celestial visions 
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NEW THEATRE ROYAL, ADELPHI. 


Sole Proprietor and Manager, Mr. B. Webster. 

THE FAST FAMILY. Mesars. J. L. Toole, Billington, Paul 
Redford, R. Phillips; Mra. A. Mellon, Miss H. Simms, 
Mies Furtado. HELEN; or, Taken from the Greek. Mr. 
J. L. Toole; Mrs. A. Mellon, 


THEATRE ROYAL, PRINCESS'S. 
Sole Lessee and Manager, Mr. George Vining. 
THE HUGUENOT CAPTAIN, Mrs. Stirling, Miss Neilson, 


Miss Augusta Thomeon, Mr. George Honey, and Mr. Vining. 
Concluding with QULET LODGINGS. 


ROYAL STRAND THEATRE. 
Sole Lessee and Manageress, Mra. Swanborough. 

THE WERATHERCOCK Messrs, Thorne, Price: Miss 
Hughes. The Latest Kdition of KENILWORTH. — Messrs, 
Thorne, James, and Fenton; Mesadames A Swanborough, 
Raynhaw, Jolbnstoue. And TIMOTHY LO THE RESCUE, 


NATIONAL STANDARD THEATRE, 


Proprietor and Manager Mr. John Douglass. 
‘Twenty-second appearance of Frederic the great Maccabe, 
who will give the whole of his entertainment, entitled BE- 
GONE, DULL CARE, representing upwards of fifty changes 

of character, original skowches, songs, and burlesques, 


NOTICES TO CORRESPONDENTS. 





Avneraistr.—Anber is eight years older than Rossini, the 
latter being born at Pesaro in 1792; Auber at Caen in 1754. 

G. W.—The feo finest are certainly the C minor and the 9th 
Choral) Symphony. We do not care to say which is the 
tiner of the two. 

A Rector 
by the clergy giving their countenance and encouragement, 
with as little apparent interference as possible 

Ixquinnn.—The Musical Festival‘in Westmiuster Abbey was 
held in 1834. The music was not confined to Hiindel, but 
included Haydn's “ Creation,” and selections from Masses 
und other compositions by Haydn, Mozart, Beethoven, Leo, 
Pergolesi, Hummel, Pereell and Stevenson. There was 
immense fuss in getting up the Festival, though the result 
was not much even for that time. Every English and foreign 
singer of any position (and some of next to none) had 
something to do, and this rendered the performance a 
medley. In some cases the recitative was given to one 
singer, and the song belonging to it to another. The pro- 
fessional chorus was good, and its members individually 
were far beyond the amateur bodies which have arisen 
since, but they had not been in the habit of singing together, 
and little precision was attainable in such a building as 
the Abbey with its thousand and one echoes. It is neither 
probable nor desirable the Abbey will ever have another 
Festival of the same kind. The Sacred Harmonie Society 
may date its rise from the success of the Amateur Festival 
iu Exeter Hall which immediately followed the Royal one 
at the Abbey) having encouraged its Committee to try 
concerts on a large scale. In the presence of the concerts of 
this Society and those at the Crystal Palace the Abbey 
Festival would be a fecble anachronism, 


MARRIAGES, 

On Saturday, July, 14th, at the Parish Church, Preston, by 
the Rev. (. J. Astbury, Mr. Walter Searle, comedian, son of 
the late Mr. Wim. Searle, to Miss Alice Dodd, daughter of Mr. 
Henry Dodd, Liverpool, 

On the 28th July, at the church of Saint-Eugédne, Paris, M. 
Aug, Ancelet, architect of the imperial palace at Compiégne, to 
Isabelle, daughter of M. Paul Foucher, and niece to M, Victor 
Hugo, 


DEATH, 
Died, of Asiatic cholera, on Sunday, July 22nd, Elizabeth 
Ann, the wife or Mr. Kdward Fowler, late and for many years 
of the Theatre Reyal, Newcastle-on-Tyne. 


Ohe | Orchestra: 


AREVIEW OF MUSIC & THE DRAMA. 

















It is requested that in future all communica- 
tions for the Editor be addressed to 55, King- 
street, Regent-street, W. 
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Offenbach is in Paris. 





“ Barbe-Bleue” is to be produced at Brussels on 
the 16tir-~"" 


Ethardo will make his 100th spiral ascent at the 


Crystal Palace, Sydenham, on Monday next. 


The difficulties are great, but many may be avoided | 





The baritone Cresci is engaged at the Italien 
for next season. 





M. Bagier has re-engaged for next season the 
basso Agnesi, 





Miss Louisa Pyne, we regret to hear, is suffering 
from severe indisposition. 





, 


Halévy's “Vie Parisienne” was read at the 
Palais-Royal on Wednesday this week. 





The theatre of the Folies-Dramatiques in Paris 
has been taken by a Viennese manager. 





Ronconi is engaged with his daughter Anto- 
nietta at the New York Academy of Music. 








M. Bagier has been spending the lest few days 
}in London, but more en fléneur than en impresario. 


| 





“The Golden Dustman”’ is to be reproduced in 
London shortly—we understand at the Pavilion 
Theatre. 





Mr. Vining of the Princess's has acquired the 
| English right of Edouard Plouvier’s drama “ Le 
| Mangeur de Fer.” 





A new début is advertised in Paris—that of the 
tenor Roussel, in “ Guillawme Tell.” Roussel is of 
Marseillais fame. 

The Dresden Theatre re-opened on the 22nd 
ult. ‘“ L’Africaine”’ is expected to be given about 
the 15th of this month. 





Malle. Nilsson, of the Lyrique, who has recently 
paid us a visit, is said to be engaged for Her Ma- 
jesty’s Theatre next season. 





tossini, it is reported, has once more come out 
of his shell, and is writing a cantata on the sub- 
ject of the Cession of Venetia. 


Delle Sedie has gone to Baden, to take part in 
the rehearsals of Italian opera, the representa- 
tions of which open on the 9th inst. 





A performance has been given at the San Carlo, 
Naples, for the benefit of the Italian wounded, 
The San Carlo season had been closed. 





Mr, Spillam, we understand (late of the Hay- 
market) has assumed the biiton as leader of the 


orchestra at the St. James’s Theatre. 
~*~ 





Faure has returned from London to Paris, 
where he will resume service in the role of Don 
Juan. No other change in the cast will take 


place. 





The theatre at Coburg will reopen on the 28th, 
and commence to study the opera by August 
Langert, entitled “ Die Fabier,” and just com- 
pleted. 





At the late competition of the Conservatoire de 
Musique the first prize for the piano was awarded 
to young Raoul Pugno, who has been a pupil only 
a few months. 





M. Ponsard, a pupil of the Conservatoire, who 
obtained the first prize of the Concours de Chant, 
has just been engaged at the Grand Opéra, He 
has a good basso, 





Miss Maria Harris, the daughter of Mr. 
Augustus Harris of world-wide reputation, has 
accepted an engagement in Paris. She is an 
accomplished French scholar, 








We understand that the receipts at the Egyptian 
Hall, where Blind Tom is engaged, increase 
nightly. The young negro has had several offers 
for the country, and starts shortly. 

El Nino Eddie concluded his most successful 
jengagement at the Alhambra on Saturday last, 
|and has been secured by the enterprising Mr, 
Hingston to perform at “The Hall by the Sea,” 
Margate. 








Abert’s new opera, “ Astorga”’ has continued to 
succeed in Germany ; not only is it to be done on 
the stages of Carlsruhe and Mannheim, but those 
of Berlin ani Vienna contemplate producing it 
also. 





The Directors of the Crystal Palace Company 
have postponed the Ballad Concert, which was to 
have taken place to-day, till Wednesday next, in 
consequence of the lamented decease of Mr, 
Farquhar, the Chairman of the Company. 





M. Mermet has read to M. E. Perin the “ book” 
of ** Jeanne Dare,” the music to which the latter 
gentleman is to furnish. From those in the con- 
fidence of the librettist we hear that the libretto 
is a much better one than “ Roland & Roncevauze.” 





There is little doing dramatically in New York, 
owing to the heat. ‘The Broadway Theatre is in 
the hands of the carpenters. At the Olympic the 
management has brought out “ The Ice Witch” 
as a cooling subject. Burlesque prevails at most 
of the establishments. 





Vichy is full of life, the arrival of the Emperor 
having imparted still more animation to the 
season. Marie Cabel Las appeared in the réle 
of Galathée and received an ovation; Malle. 
Wertheimer reproduced the Pygmalion created 
by her at the Opéra Comique. 

Mrs. Theresa Yelverton has presented a petition 
to the House of Lords, praying that she may be 
permitted to proceed with her second appeal from 
the Court of Session in Scotland against’ Major 
Yelverton in form’ pauperis. This petition was 
referred to the Appeal Committee. 





In one of the late rehearsals of the new ballet 
at the Paris Opéra, “La Source,” Mdlle. Granzon 
unluckily sprained her foot—an accident which 
however has not interrupted the rehearsals in 
other particulars. ‘ La Source” will be produced 
probably about the end of August. 

Mr. W. Harrison, who has entirely recovered from 
his late serious illness, will débuter next winter as a 
purely histrionic performer, entirely throwing off 
the insufficient mantle of English Opera. With 
his talent and experience he will doubtless do 
himself and the stage equal credit and profit. 





Mr. Edward Murray resumes his position as 
Acting Manager to Mr. Alfred Mellon for the 
forthcoming season at the Royal Italian Opera 
House, Covent Garden. We congratulate the 
‘public and the profession in having such a cour- 
‘teous and able manager to deal with in front of 
the curtain. 





‘ Messrs. Puttick and Simpson have a very inter- 
esting sale on Wednesday, August 8th, of the 
copyrights of the following of Mr. Balfe’s operas, 
which have reverted to the composer, and other 
musical works :—“ Falstaff,” ‘‘ Keolanthe,” “ Dra- 
deste,” “ Geraldine,” “Maid of Artois,” “Joan of 
Are,” and “ Siege of Rochelle,” with their libretti 
pianoforte arrangements, &c. 





The comic song “ Ka-foozle-um” has been 
honoured with translation into Turkish—the sub- 
ject of the poem and the name of the heroine pe- 
culiarly suiting an Oriental version. It is now 
sung, we are credibly informed, at many of the 
cafés of Istamboul, and received with great favour 








by the grave Mussulmans who hear it. 
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The artists engaged for the Patti-Ullman tour 
in France up to the present, are Ketterer, Vieux- 
temps, Alexandre Batta, and Jules Lefort. 





The Musical Society of London have decided atan 
extraordinary meeting to admit lady associates as 
subscribers only in future and not as members. 
Further the council will be reduced to twelve, 
half professional half non-professional; and the 
subscription hitherto due in January will hence- 
forth be due in November. 














On the 23rd July a brilliant concert was given, 
at which the greatest share of plaudits was be- 
stowed on Herr Jaell and M. Troy, the baritone | 
of the Lyrique. Unfortunately the cholera has | 
recently invaded the pleasant watering-place and | 
a panic dispersed many of the visitors. 





A matrimonial union of talent, dit-on, promises 
shortly to be realised in the nuptials of Herr 
Alfred Jaell and Mdlle. Trautmann. A wedding 
like this has happy auspices. Not only is the 
prospective bridegroom a pianist of incontestable 
and universal ability, but the lady is a brilliant 
executant on the same instrument, such as the 
present day has rarely witnessed. 





As may be supposed, the political situation in 
the Duchy of Nassau, which is about to be in- 
corporated with Prussia, has put a stop to festi- 
vities in Wiesbaden and Ems. The artistic en- 
gagements are all broken, and Offenbach, who 
had been retained for Ems, has had to forego the 
opportunity of producing his new piece there. 
Hamburg, however, remains gay, and the pro- 
spectus will be carried out. 





Verdi has finished three acts of “ Don Carlos ;” 
the fourth is in hand; the fifth in the future. The 
maestro has been rudely disturbed. in the midst of 
his musical reveries by the rimbombo of Italian 
cannon—which so far interests him in his cha- 
racter of an Italian landed gentleman, who does 
not particularly care to have his acres annexed to 
Austrian rule, or devastated by friendly Garibal- 
dini. 





A proposition is mooted to establish a new 
Dramatie Authors’ Society. The distinctive 
feature will be that the bureau will be essentially 
a collecting office for members—a uniform rate of 
fee (which is a ‘palpably unjust system) being 
discarded—and pieces being farmed out upon as 
advantageous terms as can be obtained. This is 
clearly the firmest basis. It is manifestly absurd 
that such men as Messrs. Tom Taylor and Bouci- 
cault are to be ground down to a uniform fee 
with the lesser men of the profession. 

The Olympic re-opens to-night (Saturday) 
under the management of Mr. Edward Hastings, 
the Stage-Director of the Theatre, who has made 
arrangements to produce a new sensation] drama, 
entitled “Six Years After;” or, ‘The Ticket-of- 
Leave Man’s Wife,’ being a sequel to the celé- 
brated Olympic drama of “ The Ticket-of-Leave 
Man.” It will be supported by Messrs. Hors- 
man, Atkins, G. Vincent, Soutar, Maclean, Cooper ; 
Misses Emma Barnett, Lizzie Wilmore, Austin, 
and Poynter. Mr. Hawes Craven has painted new 
scenery. 


» ‘We have received a communication from our 
iteemed contemporary the Neue Berliner Musik- 
i: with reference to the statement we 


ad been singing praises for 
Our contemporary points out 
quéstion was quoted by 
nals, and that the thanks- 
supposed Austrian vic- 





him. 


Court of Bankruptcy last Saturday. 
rupt had been a comedian in the Provinces, 
had entered into a speculation in the taking of 
Sadler's 
Theatre, and to the loss at those establishments 
he attributed his ‘appearance in his present 
character. 
_| assignee. 





| was examined as to his debts, and he expressed 
his intention to pay his creditors when he should 
be able. 
| last examination of the order of discharge. 
learned Commissioner granted the application, 


absence we fully credit the rectification of our 
friend and apologise for having misunderstood 


The case of Robert Dollman came on in the 
The bank- 
and 


Wells Theatre, and also at the Coventry 


” 


Mr. Sykes appeared for the official 
There was no opposition to the applica- 
discharge. The bankrupt 


Mr, Sykes offered no opposition to the 
The 


and the bankrupt obtained his protection. 





Some of the Italian artists in New York have 
been trying to sing, with a thermometer varying 
between ninety-two and a hundred, for the benefit 
of Italian liberty. The feeling from which this 
noble resolution sprang may have been almost az 
warm as the weather, but the public, more 
sensitive for the latter than for the former, have 
sternly refused to “assist” at the performances. 





A novel system of scenic arrangement which is 
an important alteration on the old features, is 
being tried at the new Opera-house in Paris. By 
this system those scenes known as “sets” are 
dispensed with, and the “ flats” are replaced by a 
moveable panorama which can be drawn back- 
wards and forwards at will, moving in a groove 
on its own axis ontwards. It is very easy to 
manage, baing worked from above and below ; it 
also closes like a fan, so as to be removed to give 
place to the curtains, borders, &c., or to be drawn 
up to the “flies” if need be. The whole is 
lighted with a single jet. The light, sifted 
(tamisée) through a series of transparencies, falls 
on the stage “as the sunlight falls on the earth,” 
(It should be very fructifying.) The flooring of 
the stage is moveable. “The movements of the 
sun are imitated, without effort, on all points of 
the stage.” So says the French report, which is 
very deficient in one solar attribute—lncidity. 
Sufficient however may be made ont from tho 
account to warrant us in believing that great 
improvements in theatrical apparatus are being 
undertaken by our neighbours, and that new and 
astonishing ‘“tricks’’ will be produced with 
| surprising ease, by means of the new machinery, 





A letter published in the Signale from Leipsie 





Where motives of so noble and genuine a} 
character are involved, it would be wrong to 
criticise or ridicule, but we cannot refrain from 
repeating Mdme. Roland’s remark that a great 
many crimes are committed in the name of | 
liberty. One of the artists, who tried to fill King 
Victor Emanuel’s Exchequer by their vocal efforts, 
Signor Lamperti, is said to be so extremely thin, 
that he might have been very advantageously 
employed in the part of the “ invisible prince.” 





We regret to chronicle the death of Mr. Robert 
Roxby, the actor and stage-manager of Drury 
Lane. After a long and painful illness, he died 
last Wednesday evening, July the 25th. He was 
the son of the well-known actor and Manager, Mr, 
William Roxby Beverley, the eminent scenic 
artist. After having been recognised as a versatile 
and able actor in the country, Mr. Roxhy came to 
London, and appeared at the St. James’s Theatre 
in 1839, when Mr. Hooper became the Lessee. 
From this period he was always in request in the 
Metropolis; and at the Lyceum, and more recently 
at Drury-lane Theatre he was constantly before 
the public. At the latter establishment he had 
been for the last eleven years the Stage Manager, 
a post for which he was eminently qualified by 
his knowledge and experience of theatrical 
matters. Mr. Robert Roxby was esteemed by all 
who had the pleasure of his acquaintance, and 
his death will create a feeling of universal regret 
among the members of the profession with 
whom: he had been for so many years closely 
associated, 





The Thédtre Lyrique reopened the first inst. 
The old engagements have been in most cases 
renewed, including Mmes. Carvalho, Charton- 
Demeur, Nilsson, MM. Monjauze, Michot, Ismiiel, 
Lutz, Depassio, Troy, &. Among the new artists 
secnred are Cazaux, the basso whose fine voice has 
been the theme of admiration at the Opéra; 
Jaulin, a tenor of a powerful and sympathetic 
voice ; Mdlle. Hebbe, the Swede of whom we have 
spoken ; the sisters Cornelis, two remarkable young 
« sujets” as report says; and Mdlle. Schréder, the 
pupil of Mdme. Viardot. The program for the 
season comprises ‘‘ Faust,” the “ Reine Topase,” 
“ Mireille,’ the “ Traviata,” “ Rigoletto,” . the 
“ Flite Enchantée,” ‘‘Don Juan,” ‘ Martha,” 
“Oberon,” the ‘Noces de Figaro,’ &c, The 
‘« Preischiits” will be revived with éclat, and on 
this revival the management counts largely. 
Other novelties are darkly hinted at by mysterious 
journals which profess to be in M. Carvalho’s 
confidence; but what their nature is we cannot 





learn. 


states that the writer was lately inarailway carriage 
| occupied by an Italian tenor, who was oxplain- 
ing his views. ‘“ I have just arrived in Germany,” 
isaid the singer, “for a little rest. I shall accept 
lan engagement at some little Court theatre—say 
|Carlsruhe, Darmstadt or Wiesbaden—to sing six 
months in the year. Let mo see: a six years’ 
engagement for six months at 9,000 or 10,000 
florins? (£720 to 2£800)—yes; and 50 florins 
maintenance, and after my six years’ engagement 
a pension of 3,000 florins. Of course if my powers 
fail me before the engagement is out, I get the 
pension all the same, Then I will give lessons— 
cheap—10 florins a lesson,’ “Ah,” said tho 
narrator; “but you are too modest. Why the 
theatres will jump at your offer.” “Think so?” 
returned the tenor, ‘ Then I'l) ask 50,000 florins 
more; refuse to sing more than four months in 
the year, and double the figure of the pension.” 
What success the tenor has had up to now, is not 
stated. 





Mr. A. W. Thayer, the enthusiastic Ame- 
rican Consul at Trieste, to whom the lovers 
of Beethoven’s music aré 80 deeply indebted, has 
addressed the following letter to the Editor of 
the Leipziger Allgemeine Musikalische Zeitung :— 
“T have just heard that a new lithographed por- 
trait of Beethoven, by Kriehuber, after an oil 
painting in the possession of Beethoven's family, 
has recently been published by Artaria, Vienna. 
The original is the knee-piece of which Schindler 
speaks (vol. 1, pagk 287, Ist. edition), though he 
knows nothing about its pedigree, As I was for- 
tunate enough to become aquainted with the 
painter some weeks before his death, and as T 
spoke to him on the subject, I am in a position to 
furnish you with certain particulars; The late 
Herr Miihler, a native of Coblentz, went to 
Vienna in the autumn of 1803, and was intr d 
at Beethoven's, ad a Rhinelandér, by parte 


Breuning. The young many was, in his leisure 











hours,, @ am ‘composer, and a 
painter. public is’ aapek sto, him for a 
great many portraits of Vv composers, 


the Gesellschaft 
The portrait in 
than 1805 nor 








question was painted not « 
later than 1807. After the 
period, Herr Mahler wag no 
the exact date. Ip 

from Beethoven to | 
this portrait is ments 
painted once more by 
1817; this picture was ya 


decease, by Proven : 


sion it still is.’ 
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THE CHOIR AS A MUSIC-SCHOOL: 
WESTMINSTER ABBEY. 


It cannot be Wiinsaid that the ape stion of musical 
edaeation has not been of late discussed almost ad 
nauseam, but we do not seem likely to arrive ut any 
good result, being apparently quite unable to settle 
the first essential point—what a musical education 
ouglit te be. While, therefore, we svinquithise to the 
fullest with the endeavour to found a model Academy 
or Conservatoriuin for the cultivation of music from 
its rudiments to its highest development, we yet 
fear that there is a tendency to neglect what is 
ready to land. Amoug other things, we think 
a little consideration may be advantageously given 
to the decline in those institutions which have 
done good service in their time—and their tine may 
he reckoned by coutaries—and from which the greater 
nipnuber of Euelish musicians, celebrated cither as 
The dis- 
cipline and practice of a cathedral choir have proved 
the surest foundation for future musical fame; and 
notably the three metropolitan choirs, St. Paul's, 
Westininster Abbey, and the Chapel Royal, have been, 
tis Was to be expected, celebrated above all others for 


composers or performers, liawe sprung. 


the number of eminent musicians who have received 
If, as 
we believe, little credit was due to the governing 


the groundwork of their education therein, 


bodies in these three establishments for any pur- 
ticular excellence in their choirs, it must be al- 
lowed that there were always inducements to the 
younger members to acquire a love for their art, and 
opportunities of improving their taste, depending, 
perhaps, as much on collateral cirewmustances as on 
their immediate duties, 

'To leave generalities, let us take a particular in- 
rlance, wand endenvour to compare the state of the 
choir of Westminster Abbey, say, some five and 


twenty yeurs ago, with its condition at the present | 


time, Our remarks, it must be kept in mind, 
have reference duainly to those commencing their 
career—the choir-boys, 

As a mutter of speculative theory, the posi- 
tion of the chorister who depended on the eare 
taken of him by the establishment alone was any- 
thing but good. The daily chureh services and the 
necessary instruction and practice occupied suflicient 
of the boys’ time to render them—if left to them- 


selves—quite willing to devote the vacant howrs ex- 


clusively to recreation not always of a profitable or 
even harmless kind; and as surpliced boys were then 
rave aves, they received an wnount of petting which 


was not caleuluted to increase their taste for work. | 


No general education was provided by the Dean and 
Chapter, who indeed appear to have merely contem- 
plated snilicient musical training to enable them to 


sing in the church services. But here another ele- | 


ment came into action. The services of the boys 
were in great request at the meetings of musical 
societies, at concerts, oratorios, and at public 
dinners; and their instructor commonly derived a 
ureater income from his moiety of the payment 
given for such services than the salary which was 
deemed by the Dean and Chapter suflicient re- 
muneration for his church work. Obviously this 
necessitated «a training for other music than that 
of the church, and the boys having received 
their first impressions from the service musie, 
were soon made acquainted with some of the 
works of Bacu, Harxpet, Gnaux, Haypx, Mozarr, 
Menxpecssousx, Sronun, and the best English glee 
avd madrigal writers; while in their attendance 
at concerts, &e., they had the inestimable ad- 
vantage of hearing the best music done by the 
best artists. From their intercourse with good 
society, the boys acquired a bearing approaching 
to that conferred by a public school education ; 
and if they had friends who would give them some 
little general education and instruction in playing 
on an instrumeut, they were in a fair way of attain- 
ing a well founded position in the musical world, 
Under this régime the boy who did not possess 
considerable musical acquirements was the excep- 
tion; while there were generally one or two who 
could and did frequently take the service for the 
organist. Indeed, about the period alluded to, there 
were in the choir two brothers, both good organists, 


violoncello, the other on the flute. 

But it will be perceived that such advantages as 
they had were mostly independent of their natural 
guardians, the Dean and Chapter, who contented 


wl) of a stm varying from six to thirteen pounds 


wid, as we have said, none for their education. 
Such was the state of things when a Mr. Herne, 
a brother of the celebrated animal painter, who had 
wson in the choir, succeeded in obtaining the sane- 
tion of the authorities to the attendance of the 
choristers at the College School. No small amount 
of perseverance Wits 1ecessary to obtain this conces- 
sion, Which proved of no advantage, and was speedily 
withdrawn. 

But Mr. Waenrnine'’s labours had the effect of draw- 
ing attention to the anomalous position in which 
the chovisters were placed, and some interest in 
them began to be shown by the higher clergy of the 
establishment. Dr. Worpsworrn devoted some time 
on the Sunday evening after service to administering 
religious instruction, and catechising them on what 
they had heard during the day—a process, we fear, 
testifying more to the worthy Doctor's kindness of 
heart than likely to prove of much value or interest 
to those for whose good it was intended. They were 
already wearied by the sermons they had heard, and 
were more interested in pelting the busts in the 
Doctor's library with lis volumes of heavy divinity, 
while waiting his arrival, than in listening to his 
well-meant but dreary expoundings. 

We believe that it was at Dr. Worpsworrn's 
suggestion that the Dean (Dr. Buck ann) deter- 
mined to establish a choristers’ school, and the 
opportune death of the old Saeristan gave a 
means of doing so economically. Instead of 
this post being filled according to precedent by 
® worn-out butler or valet, a village  school- 
master was found in the neighbourhood of Oxford to 
undertake its duties in conjunction with the super- 
intendence of the school for the choir-boys. No one 
would e<pect much in the shape of instruction wider 
such auspices, the routine being very like that of 
an ordinary national school, with a greater portion 





of the time devoted to religious instruction. The 
boys were now fully occupied between their school 
routine and the church services, and when they 
were shortly after prohibited from accepting secular 
engagements, it will be seen that their most valuable 
musical privileges had been almost entirely removed. 

The result has been what might have been ex- 
pected, and the choir of Westminster Abbey as a 
school for musi¢ is now practically useless. Among 
living musicians who were there brought up on the 
| old system we may mention the names of Dr. Wyner, 
of the New Philharmonic Society; Mr. Horxrys, 
Organist of Trinity College, Cambridge, formerly of 
Rochester Cathedral; Mr, Brownsmiru, of the Sacred 
Harmonie Society; Mr. Cowarp, of the Crystal 
| Palace; Mr. Wiixixe, of All Saints’ and the Found- 
‘ling. In addition to such well-known names this 
| choir lias furnished organists for the cathedrals of 
| Caleutta, Malta, anda host of parish-church organists, 
band-masters, and professors of music in town and 
country—men of considerable musical acquirements, 
‘and each the centre of a musical circle of more or 
less extent and influence. 
} Jn striking contrast with this productiveness, we 
believe it will be found that of those who entered 
the choir after the school was established not one 
}has attained eminence, scarcely any a moderate 
| position, in the musical world. Indeed, as a rule, 
the profession of music has been abandoned with the 
failure of the voice, and instead of struggling for 
position in the Art-world, the boys more commonly 
obtain a living by attendance in a counting-house, 
an office, or a shop. 

Though it is hardly to be expected that the Dean 
and Chapter will ever devote their attention or 
their funds to making their choir a good school for 
music, we believe that there would be no difficulty in 
| ehesing into such an arrangement with a musical 
‘Academy or College as to give the choir-boy who 
desired it the means of acquiring a knowledge of 
secular music, and providing the Academy student 








| 
one of them being also an excellent player on the ; 


themselves with the payment to each boy (eight in | 


annually; taking little concern for their morals, | 





with the inestimable advantage of early training in 
‘the eursus mnusic of the Church. There is no mode 
of manufacturing Harxpe.s, Mozarrs, BEetnoveys, 
or MENDELSSONNS ; but such an early training as we 
have indicated would infallibly produce men able to 
appreciate and interpret the greatest musical works 
‘in the true spirit of their composers. 





THE SEASON AT DRURY LANE. 


A London season, like the abstract King, never 
dies. True, “the individual withers,” but, to con- 
tinue Amy Locksiry’s cousin's remark, with a slight 
alteration, ‘ the whirl is more and more.” There ig 
little respite from the whirl of amusement in the 
metropolis. a saison est morte: vive la saison! 
We are now entering on the most dead-alive time of 
the year; opera proper is over, the concerts have 
come to an end, the large theatres lave mostly 
closed their doors. But Mellon's Concerts loom on 
the horizon, and there are preliminary announce- 
ments at what is professionally and affectionately 
termed The Lane. When the doors of Drury Lane 
open in the autumn, the theatrical season is known 
to have commenced. To autwnn we are fast 
working round: August has set in with chilly nights, 
the calceolarias in our front gardens are beginning 
to drop their yellow blossoms, Parliament is growing 
languid, green peas are few and hard, and in due 
season the opening of Drury Lane is advertised. It 
is still some little time off—not until the 22nd of 
next month, on the 2nd of which we are promised 
full particulars in the prospectus. But from what is 
already known to the initiated concerning the forth- 
coming arrangements at the national theatre, the 
season promises to compare favourably with its 
predecessors. 

A continuation of creditable management is 
insured in the directorship of Mr. F. B. Cuarrerron, 
who will commence his duties as sole lessee. 
Friends of Drury Lane, among whom may surely be 
counted all patrons and attenders of theatres, will be 
glad that Mr. Crarrerron has secured a pro- 
longation of the lease. The late management of 
the theatre, in which he and Mr. Faiconrer were 
joined, had doubtless its subjective disadvantages, 
and could not be carried on; but from the outside 
point of view it seemed extremely satisfactory. The 
public had certainly no cause to feel dissatisfied with 
the entertainment provided for them. Novelty, 
liberality and taste were always represented in 
Drury Lane : eclecticism in the selection of dramas, 
enterprise in their mounting, and an average amount 
of talent in their exposition. The acting perhaps 
has been the weakest department of late Drury 
seasons; but for that the age and not the managers 
was responsible. If the age would not produce 
excellent tragedians, Messrs. Fanconen and 
Cuarrerton could not procure them. They 
certainly tried to get the best at hand.’ And on 
the whole they succeeded fairly. 

¥rom the outside aspect, then, the Drury director- 
ship has been satisfactory for several years back. 
There have been private dissensions no doubt, but 
the public have nothing to do with these. All 
which it concerns us to know is the present 
assurance that there will be no falling off in 
attractiveness. That is provided in Mr. Cuarrer- 
ToN’s arrangements. The preliminary engagements 
naturally include the old favourites of both boxes 
and gallery. At the head of the list stands Mr. 
Puetrs, and if he were more a representative of 
the modern conception of tragedy than the last of 
a bygone race of tragedians, we should have 
greater pleasure in seeing him there: as it is, we 
inust content ourselves that he does not monopolise 
the legitimate drama in Drury Lane. He has co- 
adjutors in Mr, Barry Sutiivay, Mr. Tanpor, and 
Mr. Swrxnovurse. Mr. Barry Svuiitvax, who has 
been to the antipodes since he last appeared in 
London, has, we trust, considerably modified the 
violence of his acting. He is by no means devoid of 
conceptive power, but he used (we speak of the time 
when he was last in England) to disfigure his na- 
tural abilities with exaggeration. He resembled Mr. 
Pur.rs in a lively mood—Mr, Partrs without the 
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slow articulation and spasmodic action, and the self- 
cousciousness. From Mr, Tatsor we expect good 
things: he is a young actor who promised much 
two or three years ago when we last saw him. 
Hitherto he las confined his range to the provinces, 
where he has pursued the starring system indiffer- 
ently supported by the stock companies. He is | 
new to London. An actor of good presence, a deep 
powerful yoice susceptible of modulation, and cor- 
vect study, he then had a few conventional faults 
which we anticipate he has by this time shaken off. 
He will do well to avoid the imitation of any models 
at Drury Lane. If he only gives us a pinch of 
originality now and then, and dissents from the 
monotonous round of orthodox tragedianism, we 
shall have cause to be grateful for his engagement. 
Mr. Swrxpourne has his admirers who will be glad 
that he resumes his post. For ourselves we would 
like Mr. Swixpovurne more if his acting exhibited ! 
less self-satisfaction. There is a school of acting— | 
moze especially of tragic acting—which seems to | 
claim for the play a special merit in being played 
by the player. It is as though the actor himself | 
enunciated in every word and gesture through the | 
piece that “I, Jones, am now acting Hamlet: I, 
Joxes, do not derive any elevation from IZamlet, 
but Hamlet is ennobled and rendered lustrous by 
Me.” ‘This egotism is fatal to art. If any influence, 
electro-biological, mesmeric, spiritualistie or other- 
wise, could be brought to bear on some actors, so as 
to persuade them that they were not themselves but 
somebody else, what an inestimable boon would the | 
inventor of that process confer on the stage ! 


Mr. Banrerr, a deservedly popular actor, is re- 
A 
commendable addition to the bill is secured in the 
Brothers Wersn, whose personation of the Two 
Dromios will be remembered at the Princess's a year 
We may anticipate a revival of the 
“ Comedy of Errors” during the approaching cam- 
paign. We do not yet know whether Mr, Creswick 
or Mr. Anprenrson will resume tragic operations this 
season at the Lane. 

The principal ladies are headed by Miss Heiss 
Favcrr, who may therefore be said to have returned 
to the stage. 


engaged ; and Mr. J. Ronixs is a new arrival. 


or two ago. 


Hee amat obscurum ; volet hie sub luce videri, 
Sudiciis argutum que non formidat acumen. 
Hee placuit semel ; hee decies repetita placehit. 
Mrs. Hermaxn Veztn is again to be seen, and we 
are glad to welcome Miss PooLr in a department 
which is always gracefully undertaken by her. Miss 
Rose Lecrerg and Miss Lyprs Tnomeson are 
re-engaged. For Pantomime the services of Messrs. 
JoLENO and Lavrr are retained, and Mr. BDeverurey 
is naturally an indispensability. The musical 
arrangements are left in Mr. J. H. Tunty’s liands. 
Mr. E. L. Buaxcnanp will supply the Christmas 
opening. ‘The appointment of Mr. Epwanp Srmurmna 
to the stage management is ohe which should pro- 


duce advantageous results, judging from Mr. 
Srinuine’s abilities. On the whole, while awaiting 
the formal announcement of Mr. Cuarrerron’s 


various arrangethents which will be made in the 
forthcoming prospectus, enough seems already to 
have been done to secure efficiency of co-operation in 
whatever may be brought forward at Drury Lane 
during the autumn and winter time of Eighteen 
Sixty-six. 











KOTZEBUE ON THE ENGLISH STAGE. 


For eyery born dramatist there are a hundred 
born poets, even taking in both species the little with 
the big, the adapters and the poetasters, Some of the 
greatest poets have ardently sought to produce success- 
ful plays, and haye failed, The masters of thought 
aud passion in printed books have not always been 
able to communicate these ideas orally, Fin.vina 
and Smo.Lerr were unsuccessful in comedy ; Brno 
could not write an acting play, and is most dreary 
from the footlights, as the performance of * Manfred” 
a little while ago: testified; Scorr shared in the 
deficiency ; Muvrox’s ‘ Comus” is not worthy of 
exemplification ; Caartes Lun wrote a farce which 
had a run of one night; Butwer Lyrron has pro- 
duced three successful plays, but his can hardly be 


said to be a poetic fame. Campnert, who wnader- 
stood the exigencies of the theatre though he never 
tested them, “Tt evident Mr.romen) 
demands something, and a good deal, more than 
even poetic talent, rare as that is. She requires a 
potent and peculiar faculty for the invention of 
incident adapted to theatrical effect; a faculty which 


SiLYS, is 


| . . 
j may often exist in those who have been bred to the 


stage, but which, generally speaking, has seldom 


| been shown by any poets who were not professional 


players.” And what is true of Menrromenr is true 


of Tanta also; for Campneny’s dictum e¢annot be 


restricted to comedy,  Conmay, older and younger, 
Morton, Suentman and Reynoups were not pro 
but they were all connected 
managerially and otherwise with the boards. 


The the 


fessional actors, 


middle portion of eighteenth —cen- 


tury was one of peculiar degeneracy in dramatic 


production. The inactiveness in art- which charae- 
terised that time generally had extended itself in 
striking imeasure to the stage. According to Can- 
LYLE the whole century was an inert period: ‘* What 
it did we may call Ferepricu, what it thought we 
may call Vorrarre.” Without going so far as 
CantyLe—for the century produced Srerne, Cuar- 
uAM, GoupsuirH, ApAM Sirn, Enpuunp Bunker, 
Gippox, Paney, Hucga Briain, Davin Humes, and Dr. 
SamMvuEL JouNson—we inay admit that the dramatic 
stagnation was widely felt a lundred years ago. 
Joanna Barun had not published her first volume ; 
GrorGk CoLMAN was manager of Covent Garden, but 
he had hardly commenced a career of authorship, 
which, in point of fact, was limited to comedy; 
Ricuanp CumbBer.anp was thinking about his “ West 
Indian,” produced afterwards in 1771, up to whicl 
time he had made several unsuccessful efforts ; and 
GoLpsmirH may be imagined to have been consulting 
with the burly Doctor about “ The Good-natured 
Man” and “ She Stoops to Conquer,” over the last 
guinea’s worth of Madeira. The dullness of the 
stage was proverbial, till things theatrical received 
a fillip in the introduction of a set of plays from the 
German, for French adaptations were rarer then 
than now. There was much morbidity in these pro- 
ductions, much exaggerated sentiment and bombastic 
utterance ; but they appealed to the strong and un- 
cultivated sympathies of the audiences and enchained 
the people. Sterman himself did not disdain to 
profit by the just-discovered mine of literary wealth 
across the channel. Avavst von Korzesve, who 
was at that time between twenty and thirty years of 
age, had written “ Mensehenhass und Revue,” anda 
hundred smaller pieces—two hundred and eleven 
was his modest figure, excluding his romances, when 
he was murdered at Mannheim in 1819. The edition 
of 1827 comprises forty-four volumes of dramas. 
The introduction of German melodramas, most of 
which have passed out of memory, gradually pre- 
pared the English stage at the time in question for 
the advent of Korzenvur. His first appearance as a 
dramatic author here was in the “ Menschenhass,” 
translated by Bexsamtn Tuompvson according to re- 
ceived report, but in reality the production of 
Sueripan. It was brought out under the title of 
“The Stranger’ —a name so well-known at the 
present day as to render description superfluous. 
It came with a little shock on the patchwork morality 
of the day, but the splendid acting of Kempner and 
Mrs. Sippons palliated the morbidity and unclean- 
liness of the piece, and in 1797 it attained a tre- 
mendous run, ‘Two years afterwards Saenmay 
again went to the ‘same source and found © Pizarro,” 
which he translated and softened down, and which 
was produced with all the effects of magnificent 
scenery, music, and acting, Here again was a vio- 
lation of the moral code exemplified: as the author 
in the first had portrayed an erring wife, le now 
invested a fallen woman with tender and heroic 
traits. Once more it needed the charm of Mrs. 
Sippoxs to modify the indelicacy of the picture ; 
once more she succeeded, to the great benefit of the 
theatrical treasury, The play depended for its sue- 
cess largely on the novelty of the subject, the 
stirring nature of the incidents, and the political 
situation in Europe, which rendered certain points 
of the drama so appropriate to tlie time. Thus 


of his toil, his feelings, and his fame,” and incited 
them to resist to the utmost the menacing invader, 
the words applied themselves by an easy allegory to 
the threatened French invasion, and Rolla stood for 
England, Pizarro for Boxaraure, unid the thunders 
of the audience. 

Korzesve’s language is bombastic beyond the 
verge of the ridiculous, but the age itself was bom- 
bastic; the political stage of Enrope was occupied, 
is CARLYLE snys, by “ territic Draweansir figures of 
enormous Whiskerage, strength of windpipe, and 
unlimited command of gunpowder.” So that the 
rhodomontade of the drama was only in keeping 
with the ideas of men. When Rolla roared in 
dlonzo’s dungeon about Holy Nature, and aflirmed 
that ‘on iron pinions borne the blood-stained 
vulture cleaves the storm, yet is the plumage closest 
to her heart soft as the ¢ygnet’s down, and o’er her 
unshelled brood the murmuring ringdove sits not 
more gently "—the audience thought it magnificent 
sentiment and applauded to the echo. We in our 
lay should think it ‘tall langnage,” and go and 
laugh at a burlesque on it at the Strand. But 
Sheridan knew his audience of the theatre, as he 
knew his audience at St. Stephen's, for on 
this same style of * Pizarro” he based the cele- 
brated impeachment of Wankesx Hastixas. It was 
the sort of stuff which * teok ” in both houses. 

A third drama by Korzenur was afterwards 
tounehed by Mrs. Ixcnnaup and ealled “ Lovers’ 
The of this drama also was 
of the unseemly kind; it set forth the duty of 
providing for illegitimate offspring—a duty wnques- 
tionably, if one happens to have any, but one whieh 
need hardly be publicly preached. * Lovers’ Vows’ 
was very popular, the staye-effects being well 
mmnaged, All these dramas found favour with the 
public, but were denounced, and have continued to 
be denounced, by the intellectual voice of England— 
by Sir Warren Scorr among others. They were 
burlesqued by Eunis and Canntna, Vinman, a com. 
patriot of Korzenur is perhaps hardest on him of 
all. The “Stranger” he decries as a play of 
“mock feelings and crocodile tears.” “Dry de- 
scriptions of prosing reality, whining pathos, or 
bombast and wnreality, everyday commonplace, 
affected sentimentality, kuightly brimmers, are 
found unitedin Aveusr von Korzenvn.’ Much of 
the charge is certainly true, but it is not to be 
iguored that Korzenurn exerted a very beneficial in- 
tiuence on the English stage. 


Vows.” morale 


He went deep down 
into the passions—the loves and hates of men; he 
aroused enthusiasm in the young; he excited the 
higher emotions of his audiences; he portrayed 
stirring scenes with language which was certainly 
not inadequate to inflame and charm, What is still 
more important he turned people's attention to 
German literature, and influenced the minds of the 
young pocts in that way. After Korzenvr, 
Scumien and Gorrny: with the bad the good 
wis learned. Conentpcs translated “ Wallenstein,” 
and the German drama became more widely studied, 

The immediate influence of Korazrsv® on our 
stage was seen in a succession of horrible melo- 
dramas—“ Adelmon, or the Outlaw,” ‘ Rugantio,” 
the ** Castle Spectre,” ‘One o'clock, or the Wood- 
demon,” “Timour the Tartar.’ and a nwuber of 
others. A healthy taste, however, soou revived, 
and banished these from the large theatres, and 
they are now all but forgotten. In the smaller and 
provineial theatres one or two are still performed, 
but as a rule “ The Wood-demon,” “ Timour the 
Tartar,’ and kindred plays have been consigned to 
those dramatic aspirants who combine the duties 
of theatrical architects, managers, and acters, before 
they lave aged a dozen years. 


wep poe ee - 


HANDEL'S “SEMELE.” 








The mythological and historic themes taken by 
the French composers in Harnpert’s day as subjects 
for the beautiful and expensive ballets of that 
period, are by Haenvet selected and set to music 
for performance “ after the manner of an oratorio.” 
In this manner he set the “ Acis and Galatea,” 
“The Choicé of Herewles” (also curiously set by 
Ses. Bacn), “ The Hercules,” and last, although 











when Rolla addressed his “ brave associates, partners 
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THE CHOIR AS A MUSIC-SCHOOL: 
WESTMINSTER ABBEY. 


Tt cannot be gaimsaid that the te stion of musical 
education has not been of late discussed almost ad 
nauseam, but we do not seem likely to arrive at any 
good result, being apparently quite unable to settle 
the first essential point—what a musical education 
onght to be. While, therefore, we sympathise to the 
fullest with the endeavonrto found a model Academy 
or Conservatorium for the cultivation of music from 
its radiments to its highest development, we yet 
fear that there is a tendency to neglect what is 
ready to laud. 


a little consideration may be advantageously given 


Amoug other things, we think 


to the decline in those institutions which have 
done good service in their time—and their time may 


he reckoned by centuries—wnd from which the greater 


ninnber of English musicians, celebrated cither as 
composers or performers, lave sprung. The dis- 
cipline and practice of a cathedral choir have proved 
the surest foundation for future musical fame; and 
notably the three metropolitan choirs, St. Paul's, 
Westininster Abbey, and the Chapel Royal, have been, 
us Was to be expected, celebrated above all others for 
the number of eminent musicians who have received 
the groundwork of their education therein. If, as 
we believe, little credit was due to the governing 
bodies in these three establishments for any par- 
ticular execllence in their choirs, it must be-al- 
lowed that there were always inducements to the 
younger members to acquire a love for their art, and 
opportunities of improving their taste, depending, 
perhaps, as much on collateral circumstances as on 
their immediate duties, 

‘To leave generalities, let us take a particular in- 
stance, aud endeavour to compare the state of the 
choir of Westminster Abbey, say, some five and 
twenty vears ago, with its condition at the present 
time, Our remarks, it must be kept in mind, 
have reference iuainly to those commencing their 
career—the choir boy He. 

As a mutter of speculative theory, the posi- 
tion of the chorister who depended on the care 


taken of him by the establishment alone was any-- 


thing but good. The daily church services and the 
necessary instruction and practice occupied sufficient 
of the boys’ time to render them—if left to them- 
selves—quite willing to devote the vacant howrs ex- 
clusively to recreation not always of a profitable or 
even harmless kind; and as surpliced boys were then 
rare aves, they received an wnount of petting which 


was hot calculated to increase their taste for work. 


No general education was provided by the Dean and 
Chapter, who indeed appear to lave merely contem- 
plated snflicient musical training to enable them to 
sing in the church services. But here another ele- 
ment came into action. The services of the boys 
were in great request at the meetings of musical 
societies, at concerts, oratorios, and at public 
dinners; and their instructor commonly derived a 
greater income from his moiety of the payment 
given for such services than the salary which was 
deemed by the Dean and Chapter sufficient re- 
muneration for his church work. Obviously this 
necessitated a training for other music than that 
of the church, and the boys having received 
their first impressions from the service music, 
were soon made acquainted with some of the 
works of Bacu, Harxpen, Gnaux, Haypx, Mozart, 
Menpecssoux, Srour, and the best English glee 
and madrigal writers; while in their attendance 
at concerts, &e., they had the inestimable ad- 
vantage of hearing the best music done by the 


best artists. From their intercourse with good | 


society, the boys acquired a bearing approaching 
to that conferred by a public school education ; 
and if they had friends who would give them some 
little general education and instruction in playing 
on an instrument, they were in a fair way of attain- 
ing a well founded position in the musical world, 
Under this régime the boy who did not possess 
considerable musical acquirements was the excep- 
tion; while there were generally one or two who 
could and did frequently take the service for the 
orginist. Indeed, about the period alluded to, there 
were in the choir two brothers, both good organists, 





one of them being also an excellent player on the 
violoncello, the other on the flute. 

But it will be perceived that such advantages as 
they had were mostly independent of their natural 
guardians, the Dean and Chapter, who contented 


and, as we have said, none for their education. 
Such was the state of things when a Mr. Herniye, 
a brother of the celebrated animal painter, who had 
wson in the choir, succeeded in obtaining the sane- 
tion of the authorities to the attendance of the 
choristers at the College School. No small amount 
of perseverance Was necessary to obtain this conces- 
sion, Which proved of no advantage, and was speedily 
Withdrawn. 

But Mr. Wenewa’s labours had the effect of draw- 
ing attention to the anomalous position in which 
the choristers were placed, and some interest in 
them began to be shown by the higher clergy of the 
establishment. Dr. Worpsworrn devoted some time 
on the Sunday evening after service to administering 
religious instruction, and catechising them on what 
they had heard during the day—a process, we fear, 
testifving more to the worthy Doctor's kindness of 
heart than likely to prove of much value or interest 
to those for whose good it was intended. They were 
already wearied by the sermons they had heard, and 
were more interested in pelting the busts in the 
Doctor's library with his volumes of heavy divinity, 
while waiting his arrival, than in listening to his 
well-meant but dreary expoundings. 

We believe that it was at Dr. Worpsworrn’s 
suggestion that the Dean (Dr. Bucxianp) deter- 
mined to establish a choristers’ school, and the 
opportime death of the old Saeristan gave a 
means of doing so economically. Instead of 
this post being filled according to precedent by 
|x worn-out butler or valet, a village school- 
muster was found in the neighbourhood of Oxford to 
undertake its duties in conjunction with the super- 
intendence of the school for the choir-boys. No one 
would expect much in the shape of instruction wider 
such auspices, the routine being very like that of 
an ordinary national school, with a greater portion 
of the time devoted to religious instruction. The 
| boys were now fully occupied between their school 
lroutine and the church services, and when they 
, were shortly after prohibited from accepting secular 
engagements, it will be seen that their most valuable 
musical privileges lad been almost entirely removed. 

The result has been what might have been ex- 
pected, and the choir of Westminster Abbey as a 
school for musi¢ is now practically useless. Among 
living musicians who were there brought up on the 
| old system we may mention the names of Dr. Wy.px, 
of the New Philharmonic Society; Mr. Hoprxrys, 
Organist of Trinity College, Cambridge, formerly of 
| Rochester Cathedral; Mr, Brownsmiru, of the Sacred 

Harmonie Society; Mr. Cowarp, of the Crystal 
| Palace ; Mr. Wrixisa, of All Saints’ and the Found- 
ling. In addition to such well-known names this 
t choix lias furnished organists for the cathedrals of 
| Caleutta, Malta, anda host of parish-church organists, 
band-masters, and professors of music in town and 





| 


| country—men of considerable musical acquirements, 
‘and each the centre of a musical circle of more or 
less extent and influence. 
| Jn striking contrast with this productiveness, we 
| believe it will be found that of those who entered 
the choir after the school was established not one 
ilas attained eminence, scarcely any a moderate 
position, in the musical world. Indeed, as a rule, 
the profession of music has been abandoned with the 
failure of the voice, and instead of struggling for 
position in the Art-world, the boys more commonly 
obtain a living by attendance in a counting-house, 
an office, or a shop. 

Though it is hardly to be expected that the Dean 
and Chapter will ever devote their attention or 
itheir funds to making their choir a good school for 
| music, We believe that there would be no difficulty in 
jentering into such an arrangement with a musical 
‘Acudemy or College as to give the choir-boy wlio 
desired it the means of acquiring a knowledge of 
secular music, and providing the Academy student 





themselves with the payment to each boy (eight in | 
al) of a stun varying from six to thirteen pounds 
annually; taking little concern for their morals, | 


= 
, With the inestimable advantage of early training in 
‘the cursus music of the Church. There is no mode 
,of manufacturing Harxpre.s, Mozarrs, Bretrnoveys, 
{or MENDELSsonNs ; but such en carly training as we 
| ‘ ‘ P ‘ 

have indicated would infallibly produce men able to 
appreciate and interpret the greatest musical works 
in the true spirit of their composers, 





THE SEASON AT DRURY LANE. 


A London season, like the abstract King, never 
dies. True, “the individual withers,” but, to eon- 
tinue Auy Locxsixy’s cousin's remark, with a slight 
alteration, “ the whirl is more and more.” There ig 
little respite from the whirl of amusement in the 
metropolis. La saison est morte: vive la saison! 
We wre now entering on the most dead-alive time of 
the year; opera proper is over, the concerts have 
come to an end, the large theatres lave mostly 
closed their doors. But Mellon's Concerts loom on 
the horizon, and there are preliminary announce- 
ments at what is professionally and affectionately 
termed The Lane. When the doors of Drury Lane 
open in the autumn, the theatrical season is known 
to lave commenced. To autumn we are fast 
working round: August has set in with chilly nights, 
the calceolarias in our front gardens are beginning 
to drop their yellow blossoms, Parliament is growing 
languid, green peas are few and hard, and in due 
season the opening of Drury Lane is advertised. It 
is still some little time off—not until the 22nd of 
next month, on the 2nd of which we are promised 
full particulars in the prospectus. But from what is 
already known to the initiated concerning the forth- 
coming arrangements at the national theatre, the 
season promises to compare favourably with its 
predecessors. 

A continuation of creditable management is 
insured in the directorship of Mr. F. B. Cuarrerron, 
who will commence his duties as sole lessee, 
Friends of Drury Lane, among whom may surely be 
counted all patrons and attenders of theatres, will be 
glad that Mr. Caarrerron has secured a_ pro- 
longation of the lease. The late management of 
the theatre, in which he and Mr. Fancoxren were 
joined, had doubtless its subjective disadvantages, 
and could not be carried on; but from the outside 
point of view it seemed extremely satisfactory. The 
public had certainly no cause to feel dissatisfied with 
the entertainment provided for them. Novelty, 
liberality and taste were always represented in 
Drury Lane : eclecticism in the selection of dramas, 
enterprise in their mounting, and an average amount 
of talent in their exposition. The acting perhaps 
has been the weakest department of late Drury 
seasons; but for that the age and not the managers 
was responsible. If the age would not produce 
excellent tragedians, Messrs. Fanconern and 
Cuarrerton could not procure them. They 
certainly tried to get the best at hand. And on 
the whole they succeeded fairly. 

¥rom the outside aspect, then, the Drury director- 
ship has been satisfactory for several years back. 
There have been private dissensions no doubt, but 
the public have nothing to do with these. All 
which it concerns us to know is the present 
assurance that there will be no falling off in 
attractiveness. That is provided in Mr. Cuarrer- 
TON's arrangements... The preliminary engagements 
naturally include the old favourites of both boxes 
and gallery. At the head of the list stands Mr. 
Puetrs, and if he were more a representative of 
the modern conception of tragedy than the last of 
a bygone race of tragedians, we should have 
greater pleasure in seeing him there: as it is, we 
must content ourselves that he does not monopolise 
the legitimate drama in Drury Lane. He has co- 
adjutors in Mr, Barry Svtiivax, Mr. Tarot, and 
Mr. Swrxpourxe. Mr. Barry Svcitvan, who has 
been to the antipodes since he last appeared in 
London, has, we trasf, considerably modified the 
violence of his acting. He is by no means devoid of 
conceptive power, but he used (we speak of the time 
when he was last in England) to disfigure his na- 
tural abilities with exaggeration. He resembled Mr. 
Purrs in a lively mood—Mr, Partrs without the 
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slow articulation and spasmodic action, and the self- 
cousciousness. From Mr, Tatnor we expect good 
things: he is a young actor who promised much 
two or three years ago when we last saw him. 
Hitherto he has confined his range to the provinces, 
where he has pursued the starring system indiffer- 
ently supported by the stock companies. He is 
new to London. An actor of good presence, a deep 
powerful yoice susceptible of modulation, and cor- 
rect study, he then had a few conventional faults 
which we anticipate he bas by this time shaken off. 
He will do well to avoid the imitation of any models 
at Drury Lane. If he only gives us a pinch of 
originality now and then, and dissents from the 
monotonous round of orthodox tragedianism, we 


shall have cause to be grateful for his engagement. 

Mr. Swrxpourne has his admirers who will be glad | 
that he resumes his post. For ourselves we would | 
like Mr. Swrxnovune more if his acting exhibited | 
less self-satisfaction. There is a school of acting— | 
move especially of tragie acting—which seems. to | 
claim for the play a special merit in being played | 
by the player. It is as though the actor himself | 
enunciated in every word and gesture through the | 
piece that “I, Joxxs, am now acting Hamlet: I, 
Joxes, do not derive any elevation from IJJamlet, 
but Hamlet is ennobled and rendered lustrous by 
Me.” This egotisim is fatal to art. If any influence, 
electro-biologieal, mesmeric, spiritualistie or other- 
wise, could be brought to bear on some actors, so as 
to persuade them that they were not themselves but 
somebody else, what an inestimable boon would the 
inventor of that process confer on the stage ! 

Mr. Barner, a deservedly popular actor, is re- 
engaged; and Mr. J. Rozrxs is a new arrival. A 
commendable addition to the bill is secured in the 
Brothers Wess, whose personation of the Two 
Dromios will be remembered at the Princess's a year 
or two ago. We may anticipate a revival of the 
“Comedy of Errors” during the approaching cam- 
paign. We do not yet know whether Mr. Creswick 
or Mr. Axprrson will resume tragic operations this 
season at the Lane. 

The principal ladies are headed by Miss Heian 
Favcrr, who may therefore be said to have returned 
to the stage. 

Hee amat obscurum ; volet hiec sub luce videri, 
Sudiciis argutuim quee non formidat acumen, 
Hee placuit semel ; hee decies repetita placehit. 

Mrs. Hermann VeEzrn is again to be seen, and we 
are glad to welcome Miss Pootr in a department 
which is always gracefully undertaken by her. Miss 
Rose Lecrerg and Miss Lypras Tompson are 
re-engaged. For Pantomime the services of Messrs. 
Boteno and Laver are retained, and Mr. Beveriry 
is naturally an indispensability. The musical 
arrangements are left in Mr. J. H. Tunty’s lands. 
Mr. E. L. Briaxcnanrp will supply the Christmas 
opening. ‘The appointment of Mr. Epwanp Srmirimc 
to the stage management is one which should pro- 
duce advantageous results, judging from Mr. 
Srirtine’s abilities. On the whole, while awaiting 
the formal announcement of Mr. Cuarrerron’s 
various arrangetnents which will be made in the 
forthcoming prospectus, enough seems already to 
have been done to secure efficiency of co-operation in 
whatever may be brought forward at Drury Lane 
during the autumn and winter time of Eighteen 
Sixty-six. 








KOTZEBUE ON THE ENGLISH STAGE. 


For eyery born dramatist there are a hundred 
born poets, even taking in both species the little with 
the big, the adapters and the poetasters, Some of the 
greatest poets have ardently sought to produce success- 
ful plays, and have failed, The masters of thought 
and passion in printed books have not always been 
able to communicate these ideas orally. Fir.pine 
and SmoLuerr were unsuccessful in comedy ; Brnoyx 
could not write an acting play, and is most dreary 
from the footlights, as the performance of ** Manfred” 
a little while ago: testified; Scorr shared in the 
deficiency ; Murox’s ‘ Comus” is not worthy of 
exemplification ; Caartes Lamp wrote a farce which 
had a run of one night; Butwer Lyrron has pro- 
duced three successful plays, but his can hardly be 





| been shown by any poets who were not professional 


fof Tanta also; for Campneny’s dictum cannot be 


said to be a poetic fame. Camprent, who under- 
stood the exigencies of the theatre though he never 
tested them, says, “It is evident Me.romen: 
demands something, and a good deal, more than 
even poetic talent, rare as that is. She requires a 
potent and peculiar faculty for the invention of 
incident adapted to theatrical effect; a faculty which 
may often exist in those who have been bred to the 
stage, but which, generally speaking, has seldom 


players.” And what is true of Menromenn is true 


restricted to comedy. Conmay, older and younger, 

Morrox, Suermwan and Reynoips were not pro 

fessional actors, but they were all connected 
managerially and otherwise with the boards. 

, The middle portion of the eighteenth cen- 
tury was one of peculiar degeneracy in dramutic 
production. The inactiveness in art- which charae- 
terised that time generally had extended itself in 
striking measure to the stage. According to Can- 
LYLE the whole century was an inert period: ‘ What 
it did we may call Frrepricu, what it thought we 
may call Vorrarre.” Without going so far as 
CantyLe—for the century produced Svrenne, Crar- 
HAM, GoupsmirH, Apam Sire, Epuunp Bunker, 
Gippox, Pansy, Hucga Brain, Davin Hume, and Dr. 
SAMUEL JouNson—we inay admit that the dramatic 
stagnation was widely felt a lundred years ago. 
Joanna Baruiie had not published her first volume ; 
GrorGE CoLMAN was manager of Covent Garden, but 
he had hardly commenced a career of authorship, 
which, in point of fact, was limited to comedy ; 
Ricnanpd Cumpern.ann was thinking about his “ West 
Indian,” produced afterwards in 1771, up to which 
time he lad made several unsuccessful efforts ; and 
GoLpsmirH may be imagined to have been consulting 
with the burly Doctor about “ The Good-natured 
Man” and “ She Stoops to Conquer,” over the last 
guinea’s worth of Madeira. ‘The dullness of the 
stage was proverbial, till things theatrical reecived 
a fillip in the introduction of a set of plays from the 
German, for French adaptations were rarer then 
than now. There was much morbidity in these pro- 
ductions, much exaggerated sentiment and bombastic 
utterance ; but they appealed to the strong and un- 
cultivated sympathies of the audiences and enchained 
the people. Suermay himself did not disdain to 
profit by the just-discovered mine of literary wealth 
across the channel. Avavst von Korzesve, who 
was at that time between twenty and thirty years of 
age, had written “ Mensehenhass und Reue,” anda 
hundred smaller pieces—two hundred and eleven 
was his modest figure, excluding his romances, when 
he was murdered at Mannheim in 1819. The edition 
of 1827 comprises forty-four volumes of dramas. 
The introduction of German melodramas, most of 
which have passed out of memory, gradually pre- 
pared the English stage at the time in question for 
the advent of Korzenve. Hibs first appearance as a 
dramatic author here was in the ‘ Menschenhass,” 
translated by Bensamix Tuompson according to re- 
ceived report, but in reality the production of 
Suenwan. It was brought out under the title of 
“The Stranger’*’—a name so well-known at the 
present day as to render description superfluous. 
It came with a little shock on the patchwork morality 
of the day, but the splendid acting of Kempe and 
Mrs. Sippons palliated the morbidity and unclean- 
liness of the piece, and in 1797 it attained a tre- 
mendous run, Two years afterwards Saenmay 
again went to the same source and found “ Pizarro,” 
which he translated and softened down, and which 
was produced with all the effects of magnificent 
scenery, music, and acting, Here again was a vio- 
lation of the moral code exemplified: as the author 
in the first had portrayed an erring wife, he now 
invested a fallen woman with tender and heroic 
traits. Once more it needed the charm of Mrs. 
Sipvons to modify the indelicacy of the picture ; 
once more she succeeded, to the great benefit of the 
theatrical treasury, The play depended for its sue- 
cess largely on the novelty of the subject, the 
stirring nature of the incidents, and the political 
situation in Europe, which rendered certain points 
of the drama so appropriate to tlie time. Thus 
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of his toil, his feelings, and his fame,” and incited 
them to resist to the ntmost the menacing invader, 
the words applied themselves by an easy allegory to 
the threatened French invasion, and Rolla stood for 
England, Pizarro for Boxaravrr, nnid the thunders 
of the audience. 
Korzenve’s linguage is bombastic beyond the 
verge of the ridienlous, but the age itself was bom- 
bastic; the politigal stage of Europe was occupied, 
ts CARLYLE says, by “ territic Draweansir figures of 
enormous Whiskerage, strength of windpipe, and 
unlimited command of gunpowder.” So that the 
rhodomontade of the drama was only in keeping 
with the ideas of men. When Jol/a roared in 
dlonzo'’s dungeon about Holy Nature, and affirmed 
that ‘on iron pinions borne the blood-stained 
vulture cleaves the storm, yet is the plumage closest 
to her heart soft as the ¢vgnet’s down, and o'er her 
unshelled brood the murmuring ‘vringdove sits not 
more gently "—the audience thought it magnificent 
sentiment and applauded to the echo. We in our 
lay should think it “tall language,” and go and 
laugh at a burlesque on it at the Strand. But 
Sheridan knew his audience of the theatre, as he 
knew his audience at St. Stephen's, for on 
this same style of * Pirarvo’’ he based the cele- 
brated impeachment of Warren Hasrixas. Lt was 
the sort of stuff which * took ” in both houses. 
A third drama by Korzenvur was afterwards 
tunehed by Mrs. Incunaup and ealled Lovers’ 
Vows.” "The morale of this drama also was 
of the unseemly kind; it set forth the duty of 
providing for illegitimate offspring—a duty wniques- 
tionably, if one happens to have any, but one which 
need hardly be publicly preached. © Lovers’ Vows” 
was very popular, the stage-effects being well 
uutnaged, All these dramas found favour with the 
public, but were denounced, nnd have continued to 
be denounced, by the intellectual voice of England— 
by Sir Wanrer Scorr among others. They were 
burlesqued by Exits and Canntva, Vinman, a com- 
patriot of Korzenur is perhaps hardest on him of 
all. The “Stranger” he decries as a play of 
“mock feelings and crocodile tears.” “Dry de- 
scriptions of prosing reality, whining pathos, or 
bombast and unreality, everyday commonplace, 
affected sentimentality, knightly brimmers, are 
found unitedin Aveusr von Korzenvr.’ Much of 
the charge is certainly true, but it is not to be 
iguored that Korzunur exerted a very beneficial in- 
(inence on the English stage. He went deep down 
into the passions—the loves and hates of men; he 
aroused enthusiasm in the young; he excited the 
higher emotions of his audiences; he portrayed 
stirring scenes with language which was certainly 
not inadequate to inflame and charm. What is still 
more important he turned people's attention to 
German literature, and influenced the minds of the 
young pocts in that way. After Korzenvr, 
Scmmuzen and Gorrnue: with the bad the good 
was learned, ConLrntper translated “ Wallenstein,” 
aud the German drama became more widely studied, 
The immediate influence of Korzenvre on our 
stage was seen in a succession of horrible melo- 
dramas—* Adelmon, or the Outlaw,” ‘ Rugantio,” 
the ** Castle Spectre,” “Onc o'clock, or the Wood- 
demon,” “Timour the Tartar.’ and a number of 
others. A healthy taste, however, soon revived, 
and banished these from the large theatres, and 
they are now all but forgotten. In the smaller and 
provincial theatres one or two are still performed, 
but as a rule “ The Wood-demon,” “ Timour the 
Tartar,” and kindred plays have been consigned to 
those dramatic aspirants who combine the duties 
of theatrical architects, managers, and acters, before 
they lave aged a dozen years. 


—— 
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HANDEL'S “SEMELE.” 





The mythological and historic themes taken by 
the French composers in HArnpet’s day as subjects 
for the beautiful and expensive ballets of that 
period, are by Harnpe selected and set to music 
for performance “after the manner of an oratorio.”’ 
In this manner he set the “ Acis and Galatea,” 
“The Choicé of Hercules” (also curiously set by 











when Rollaaddressed his “ Vrave associates, partners 


Ses. Bacu), “ The Hercules,” and last, although 
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not least, the “Semele.” These libretti are in tho | ting Europa, and Semele in particular. Iris re- 
nature of operas, although never designed for | minds the celestial Empress of the difficulties at- 


acting on the stage; 
would seem, was in some difficulty as to their 
description. The “ Hercules” is called “a new 
musical drama,” and then “an oratorio,” whilst 
the “Semele” is entitled “a serenata,” 
“a dramatic performance.” But “the hook” 
with Harnpe was of little consideration: his 
music ever talked to the purpose, and with the 
critics the Biblical oratorio was ‘‘ the sublime 
entertainment,’’ and the Profane or Secular ora- 
torio was “that refined entertainment.” 

The drama of “Semele ’’ was composed in the 
year 1743, just after the completion of the “ Sam- 
son,” and before the “ Belshazzar.” 
menced on the 


It was com- 
3rd of June, and continued until 
the 4th of July, when its completion was delayed 
by the composer taking in hand his grand “ Te 
Deum,” in celebration of the battle of Dettingen. 
That which followed the “ Samson,” ran alongside 
the Dettingen “ T'e Deum,” and was followed by 
the “ Belshazzar” and “ Iercules,”’ cannot be looked 
at without feelings of reverence, and will be cer- 
tain to command admiration, for, taken as a 
whole, the ‘Semele’? of HAENDEL is one of its 
composer's most imaginative and potent works. 
Its hero is Jupiter, and none so fit to give songs 
to Jupiter as the Jupiter of song makers. The 
plot of the drama is both simple and short. 

Althamas, a Grecian magnate, is about to marry 
Semele, the daughter of Cadmus, King of Thebes. 
Semele is the niece of Europa, a lady with whom 
Jupiter some foregone years had some particular 
relations. he betrothed maiden had inherited 
the attractions of the Agenor family, and her 
great beauty unfortunately concentrated the feel- 
ings and attentions of the thunder-bearing god, 
who at once sets to work to disappoint Althamas, 
and seeure to himself the intended bride. The 
marriage is to take place in the Temple of Juno. 
All parties have assembled in high state, the Royal 
Cadmus and his daughter with his Court and war- 
riors, Althamas with hig friends and suite, the 
Priests are sacrificing, the omens propitious, the 
choristers sing the ode to Hymen, when the altar 
fires are suddenly extinguished, a terrible thunder- 
storm bursts over the Temple, the Priests sing a 
choral prayer for aid and instruction under these 
difficulties, whereupon the altar fires are re- 
kindled, and Althamas commands a resumption of 
the hymeneal rites. But Jupiter is stronger than 
Juno, and he again takes the field, and this time a 
frightful flash of lightning, with its appropriate 
clap of thunder, confuse and prostrate the Royal 
parties, On coming to their senses, and taking a 
view of the scene, it is found that the altar has 
disappeared through the marble floer of the 
church, and that the bride has vanished. The 
Priests—no longer Priests of Juno—put on the 
colours of her master, they sing ‘ It is impious to 
proceed,” and advise the hymeneal congregation to 
fly—‘‘ Begone and fly from Jove’s impending 
rage.” 

Semele has a sister—Iris—who is the rival of her 
sister. Iris is in love with Althamas. Semele 
gone, Iris reveals her feelings to Althamas, and 
the latter appears no way disinclined to let mat- 
ters teke their course, and contents himself with 
the hereditary personal attractions of the family 
in the person of his betrothed’s sister. _Intelli- 
gence like this places Cadmus in doubt and dis- 
may, when the Priests and Holy Augurs from 
Jupiter enter, bid him be of good cheer, and sing 
all songs of mirth and triumph. Semele appears, 
and sings of her exaltation and perfect beatitude, 
and so ends the first act. Everybody is satisfied 
but Juno. 

Where is Semele? No one knows, not even 
Juno herself. The Queen of Heaven sends out 
Iris upon an exploring expedition, who discovers 
that Jupiter has called into being a wondrous 
palace on the topmost point of Citheron. Juna, 


certain of the locus in quo, breaks in, ‘‘I'll hear no 
more,” and then, in one of Hamnpet's giant recita- 
tives, curses the whole race of Agenor, not forget- 


and Hanpet himself, it. 


and then | 








tending any approach to Semele’s retreat, and this 
calls up another fiery and vengeful outpouring, 


this time a fearful malediction upon her lord) 


and master. Then follows an intermezzo, the 
scene laid in the newly-erected palace. The 
lovers sing separately and together, there is a 
chorus of nymphs, Semele desires to see her sister 
Tris, the wish is gratified in some supernatural 
way, the chorus chant of 
“Love, the everlasting boy,” 
and the act ends with a noble chorus: 


Bless the glad earth with heavenly lays, 
And to that pitch the Eternal accents raise, 
That all appears divine. 


In the third act Iris and Juno are found in the 


his bed. 
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sate 
is a pattern for all that is loving, earnest and 
strong; and the song she sings to Juno after 





| settling all the arrangements for her own holo. 


| caust is beautiful exceedingly. 


It is in F sharp 


| minor, opening ag the phrase— 
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Cave of Somnus, who is, of course, fast asleep on le) 7 


He is roused by the imperious tones of | ‘I'he opening of the second part of this song for 


the Queen, and ordered to set off instantly and .close thought and delicious phrase is most re. 
_markable, and the closing strain beyond measure 


lull to sleep the Dragons watching the entrance 
to the Lovers’ Temple on Mount Citheron, and to 
cast Tris into a deep trance, so that Juno may be 
able to assume her form, and thus hold converse 
with her sister Semele. All this duly takes place 
Juno, as Iris, gets into the palace, is astonished to 
find Semele so bequtiful, but beyond measure de- 
lighted to find also that her rival is only a mortal 
She attacks the vanity of Semele, none so beau- 
tiful as she, and tells her to ask for immor- 
tality, and that she can attain to by compelling Jove 
to appear to her in his true state as King of Hea- 
ven. Conjure him (she says) that he come to you 
as “the mighty Thunderer, in pomp of majesty, 
and heavenly attire.” Semele indulges in the 
dream of being a goddess made, and here HanpEL 
has put into her mouth one of the most lovely 
songs ever written. Jupiler enters, and is 
hbeguiled into an oath that he will grant what- 
ever Semele may ask. The oath is great, 
becoming Hanpen and Jupiter. Semele dis- 
appears, and now Jupiter realises her danger 
and his own rashness. He sings a_finely- 
conceived kind of lament over the coming horror, 
which is followed by a laugh of derision from Juno, 
who ascends to heaven, having accomplished all 
that is necessary for the destruction of her rival, 
The next scene discovers Semele under a gorgeous 
canopy, when, too late, she repents her pride and 
impiety, and sings herself away, in piteous tones, 
until a mere cinder is left of song and songster. 
Cadmus and Alithamas are put into the possession 
of this miserable ending of daughter and bride, 
and the chorus sing a moral: 
“‘ Nature to each allots his proper sphere.”’ 

and a beautiful composition it is. 

The last scene is the descent of Apollo upon a 
bright cloud, and his resting on Mount Citheron; 
he foretells the rise of the Phenix from the ashes 
of Semele, and the drama closes with a chorale re- 
frain commendatory of the pleasures of virtuous 
love, especially so when crowned with the delights 
of Bacchus. 

The Cantata of Semele is at present unknown in 
this country, and to societies desirous of unearth- 
ing not well known master-pieces, it stands 
first for choice, by reason of its marvellous 
beauty, its opportunities for great singing, 
its magnificent choruses, its unflagging in- 
terest, and its real, genuine, unadulterated 
Harenpeu. It is all Hannpet in his last estate. 
In the grandeur of its recitatives it far transcends 
any such writing to be found in the “ Acis and 
Galetza,” and although nothing ean exceed in 
earnest expression, and grandeur of execution the 
choral masterpiece “ Wretched lovers,” yet in 
such choruses as “ Avert these omens,” the opening 
choral of Priests, the Lament over his sacrifice 
and the last chorus, there is a wealth of counter- 
point, and a mine of jewels that will amply repay 
the industry of bringing to light and due setting 
by correct and large performance. The songs of 
Semele are nearly all very beautiful. The first in 
C minor beginning thus— 


| 


|X 


charming : 


Coy t SS 
a ae — 


see 




















Ket her last recitative, 
Ah! I feel my life consuming, 
I burn, I faint, for pity I implore, 
O help, O help—I can no more. 
Of which the harmonies are these— 











e tS . Der. 
is a glorious field for a truly great singer. 
The angry, spiteful musie of Juno is in the 
strongest contrast to all that of Semele, and is 
only matched in fire and energy by the outbursts 
of Jupiter. Our space will not allow of more 
extract, nor do we desire to take off the edge of 
surprise and interest which must inevitably attend 
the study of this inimitable work. We have said 
amply sufficient to draw towards it the attention 
of such enthusiasts as Mr. Manns, Mr. Votuck- 
MANN, Mr. Harairt, Mr. Martin, and the other 
leaders of choral amateurs, and we trust this 
brief notice of an unknown opera, written by its 
composer in his best time and in his best spirits, 
may be the means of its presentation to the 
public in a way and in a place befitting its high 
and important character. 











Cures or Covens axp Primonary Comptaints ,By Dr 
Locock’s Putmonic Warers.—From Mr. Edward Thornton, 
Chemist, Lyme Regis.—‘‘ Dr. Locock’s Pulmonic Wafers have 
proved most beneficial in pulmonary compliints and coughs to 
many persons in our town and neighbourbood ; and if my testi- 
mony is of any value to you, you are quite at liberty to make 
use of itin any way.” They give instant relief to asthma, coe 
sumption, 7 s, and all disorders of the breath and lu 





Singers they are invaluable for clearing and strengthen “4 
the volee, and bave a ‘pleasant taste.» Price 18. 13d, and 2s. 9d. 

| per Box § by alb Druggists. 
HE SUNDAY GAZETTE. 


Containing all the Latest Telegrams and Expresses 
of Saturday, 
Exclusive and early Political Information, and Comprehensive 
City Intelligence ; 
The Professional News, and Epitome of Public Opinion of 
Saturday ; 
SPORTING, THEATRICAL, FINE ARTS, 
Legal, Medical, Clerical, Literary, Naval and Military, and 
Civil Service News; 
IS PUBLISHED 
EVERY SUNDAY MORNING, 
In Time for Distribution in the Neighbourhood of London 
by Nine o'clock, 





PIANOFORTES,. 


J. ENNEVER & SON., PIANCFORTE 

e MANUFACTURERS, 18, SOHO-SQUARE, W., and 
65, JOHN-STREET, Fitzroy-square, W.C. (Manufacturers to 
the | late tirm of Allison and Allison, Dean-street, Soho.) 

J. E. & Son respectfully invite the attention of the 
Nobility, Clergy, and the Profession to the Stock of FIRST- 
CLASS PIANOFORTES which they have always on hand, 
from which to select either for Sale or Hire. 

Pianofortes manufactured for extreme climates; also for 
schools, , or American walnut, at 24 — 











Pianitortes tuned, repaired, taken in exchange, &c, 
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NEW COMIC. SONGS, 
SUNG EVERYWHERE, | 

- | 

THE MAN AT THE NORE! 


A NORE-RIBALD TALE. 
By the Author of ‘ Ka-Fooziz-Um.” 





Price 3s. 





ADUMBRATIVE DrsQuisitTioN BY THE CRITICAL COMMENTATOR. 
—In this narrative the Man at the Nore commences with a short 
sketch of his parentage in terms which imply his Nore-man 
descent. His father, it appears, like himself, was connected 
with the lights of these and other days, and attended | to the 
lumps at Eddystone : a circumstance which ought to de-light’us. 
In earlier days the older gentleman gained the affections of a 
Mermaid, and despite the cold water her relatives threw on 
his suit, won her fin at the altar. An amphibious family re- 
sulted, the members of which were both aristocratic and hy- 
brid. Shortly after his birth our hero was entrusted with his 
present charge—that of attending to the Nore Light: a duty } 
neitber trivial nor’ light in character. It was at this post that | 
he met with the adventure which forms the subject of his 
narration. One evening, pursuing his nautical or Nore-tical 
calling, he was visited by his long lost mother. With this Mer- 
maid and the remarks his ma made the reader becomes acquaint- 
ed; also with the fate of our hero’s two sisters, who appear to 
have been a scaly lot. The aquatic parent concludes by re- 
counting the uncertain dangers of the deep ard the firmer 
terror of terra firma, and enjoins her Boy at the Nore never to 
go on shore, lest its peril he learned to his coast. The 
moral of the story is that though ’tis hard to give the fin 
where the heart can never be, yet even in the case of nautical 
affection a maritime espousal hardly produces a happy married 
time. The Mermaid’s tale is suf-fish-end-ly pointed — the 
illustrator is a Mermaid and the illustration a trite ’un. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 





THE GREAT BON GAULTIER 
BALLAD. 


MASSACRE OF THE MACPHERSON, 


Price 3s. 





A grand historical and heroic ballad, descriptive of the 
manners and customs of the warlike Highlanders, and showing 
how there were stormy times when Gaels predominated ; when 
every adult carried weapons, and the very infants were in arms ; 
when fortresses crowned the feudal heights, and there were few 
delights beyond fighting. Describing how “ Fairshon swore a 
feud”—and so would you have sworn if you'd had as much 
cause. Relating how he marched against the foemen in a 
foamin’ rage, and how his army deserted him for a fo’-rage. 
How he sounded the slogan previous to commencing the slogging. 
Now he donned the kilt and came to an open breach. How he 
encountered his hereditary enemy and made a few remarks on 
the occasion. His standing grievance and his sat-ire. How the 
hanghty Mactavish, not liking the complaint, prescribed steel ; 
and how the Macpherson took it in one drop. How that one 
drop prevented him from whetting his clay-more. How he fell 
low, poor fellow !—and became in Shakespearean phrase, ‘food 
for worms, brave, pursy.” His character among his contem- 
poraries. BioGRAPHICAL NOTE: The ancestorsof this celebrated 
personage were confirmed Bacchanalians, acquainted with all 
the alcoholic stimulants, from the pre-historic Usquebaugh to 
that more recent discovery of Kinahan entitled LL., a fluid two 
elt known to need particularisation. 





CRAMER & CO. LIMITED, 201, Regent Street, W. 


“KA-FOOZLE-UM,” 


A LEGEND OF JERUSALEM. 
Price, 2s. 6d. 








Showing the birth of Ka-Foozle-Um and her Syrian sire ; how 
the dear girl transcended her parent ; how the chéere rose above 
pa; the Jew-lover and his national antipathies ; trial by Jewry 
and conviction of the criminal ; the auld Turk and the alterca- 
tion; how even the best story needs a little bo(l)s’tring; the 
father’s sack-rifice ; how the Turk could not brook his daugh- 
ter's love, but how he could Brook his daughter’s lover; how 
hoth lovers were found d-rowned, and how the parent’s canduct 
is not found square, how the Jews avenged their relative; how 
the Turk, living in verusalem, ne Jew'd-here; how his 
bills becoming jue he july fled; how the toms of the lovers 
walked the scene ; how they tock a ghost-turn, and how the 
story goes-sternly to a conclusion. 


—_— 


‘The concert closed with ‘ Ka-foozle-um,’ a romance of which 
the scene is Jerusalem, and of which the narrator was Mr. 
James Bull, whose make-up as an Israelite of the old clo’ type 
was complete. The burlesque song was very comically ren- 
dered ; it kept the audience in a perpetual titter, and was 
encored,”—Staffordshire Sentinel. 


CRAMER & CO. LIMITED, 201, Regent Street, W. 


NOW PUBLISHED. 





Price 3s. 





The New Comic Song by the Author of 
** Ka-Foozie-Um.” 


Sung by ARTHUR LLOYD. 
I would I were Lord Mayor! 


Being the aspiration or a forlorn young Waiter who never 
told his love, but let concealment like his own customers feed on 
the damask. The song reveals the secret attachment of the 
hero, and the waiter’s tie. How he served eatables and tea- 
tables in St. Mary Axe, and how the Lord Mayor reacts on his 
imagination. How he waited in the City, which is  sitty- 
waited in E.C. ; and how he was by no means E.C. in his mind. 
How he passed his holidays in the congenial pursuit of helping 
other waiters; how it was thus he beheld his love at the bar 
of Messrs. Spiers and Pond ; how he first as-Spiered and then 
des-Ponded. How he neglected his bill of fare for his belle oh 
fair! How he longed to attain the highest civic honour, m 
order to espouse Mariar Ann ; how he wished to marry her an’ 
make her happy. How the inappreciative Mariar Ann loved 
another who filled a clerical appointment at the G.P.O, in the 
district of 8, Martiu’s le Grand. How the very thought of 
S. Martin caused a smart in his rival’s breast How 
the lovers were wed, and came to pass the first 
day of the honeymoon in the very establishment of 
the despised and forlorn waiter. How the rejected 
one groaned, and how they called him to order. How 
they ordered broth and chops, and how the waiter felt that he 
had lost his stake. How he took a fell determination ; how he 
gave one last sovpir and plunged into the soup here; how he 
thawed and resoived himself into Adieu ; how he fell a decea-sed 
victim to felo de se. Mow the unsuspecting lovers partook of 
that broth; how they di-gested the rival who had just died. 
How the phantom subsequently interfered with their repose ; 
and how the aspirant to the dignity of Lord Mayor became 
embodied in that Mayor which is associated with Night. 


CRAMER & Co. LIMITED, 201, Regent-street, W. 





IMPORTANT ANNOUNCEMENT. 
JOSEPH GILLOTT, 


METALLIC PEN MAKER TO THE QUEEN, 


EGS to inform the Commercial World, Scholastic 
Institutions, and the Public generally, that, by a novel 
application of his unrivalled machinery for making steel pens, 
he has introduced a NEW SERIES of his useful productions, 
which, for EXCELLENCE OF TEMPER, QUALITY OF MA- 
TERIAL, and, above all, CHEAPNESS IN PRICE, must 
ensure universal approbation, and defy competition. 
Each pen bears the impress of his name as a guarantee of 
quality ; they are put up in boxes containing one gross each 
with label outside, and the fac-sunile of his signature. 
At the request of numerons persons engaged in tuition J, G, 
has introduced his WARRANTED SCHOOL and PUBLIC 
PENS, which are especially adapted to their use, being of dif- 
ferent degrees of flexibility, and with fine, medium, and broad 
points suitable for the various kinds of writing taught in 
schools 
Sold retail by all stationers and booksellers. Merchants and 
wholes#le dealers ean be supplied at the Works, Graham-street, 
Birmingham ; at 91, John-street, New York, and at 37, Grace- 
church-street, London. 


EW AND POPULAR ITALIAN SONGS 
AND DUETS sy GUGLIELMO, 
SonGs, 
Alla mia Maria, ‘‘ II cielo e te.” 
Zora, ‘‘Canzone del Corsaro.” 
Oh. fossi, oh fossi, un Rondine. 
Tl primo sorriso. 
Qui sospirando. 
Duets. 
Vé comé bello il mar, 
Je ne respire que pour t’aimer. 
2s. 6d. Each, 
The above are amongst the very best ever written by this 
popular composer, 


Cramer & Co, Limited, 201, Regent-street. 
¢¢ TNHE GOLDEN DUSTMAN: ” (founded 


on Mr. Caanries Dickens’ Mutual Friend). Drama 
in a Prologue and. Three Acts, by HENRY B. FARNIE. As 
produced at Sadler’s Wells Theatre, June 16th, £866, with the 
utmost success. Licenses to play the above original and copy- 
right Drawa, with ground. plans, sketches. o' avenety and 
prompt copies, to be had on application to Mr. H. Listox, 
Ansford Cottage, Northend, Fulham, London. Managers are 
cautioned against spurious imitations of the above very success- 
ful play, the title of which is registered at Stationers’ Hall. 


VOUSDEN'S POPULAR SONGS, 


MAN, KNOW THYSELF. 
CONTENTMENT OF MIND. 

(’'VE BEEN TO VISIT ERIN’S ISLE, 
THE IRISH JAUNTING CAR. 

THE LITTLK FLOWER. 

FAIRLY REPRESENTED, 











Price 2s, 6d. Eacu. Post free for Fifteen Stamps. 





CRAMER & 


NATIONAL MUSIC 





\HAPPELL’S (W.) Porvitar Music oF tHE 
_) Otvgy Time: a collection of the Ancient Songs, Ballads, 
and Dance Tunes, which constitute the National Music of 
England, arranged chronologically, with Remarks and Anecdote, 
and preceded by Sketches of the Karly State of Music, and of 
the amusements associated with it during the various reigns. 
The Airs harmonized by J. A. Macfarren. In 2 Vols, Royal 
8vo, price 428, Or in Seventeen parts, each 3s. 4 


HAPPELL’S (W.) Otv Eneatisu Drrrres, 

selected from the above Collection, arranged, with 
Symphonies and Accompaniments, by G. A, Macfarren. Folio. 
Net, 218.—Ditto, fine edition, 4to, 10s. 6d. Ditto, half bound 
morocco, gilt edges, lis. 


\ OOD’S NEW AND COMPLETE EDITION 
OF THE SONGS OF SCOTLAND. — Arranged witl 
Pianoforte Accompaniments by Fixntay Duy, T.M. Munir, J.T. 
Sunenye, and H. KE. Dispry. In three volumes, cloth, 21s, or 
the three in one, half-bound, gilt edges, 21s. and 25s. ; elegant 
bindings, full bound morocco, 31s, Gd. 35s, 
The Lntroduction, Critical Dissertation, and History of the 
Songs, has been written by Gronge FarquHar Gnranamn, 
Author of the article “Music” in the seventh edition of the 
** Encylopedia Brittanica.” 
THE SONGS WITHOUT THE WORDS. One volume, 7s, 
Introduction by Grorce FarquHan GRAUANB, 
THE DANCE MUSIC. One volume, 7s. Being the 
Complete Collection of Reels and Strathspeys so arranged as to 
admit of their being played in the regular sequences of Keel, 
Strathspey, and Reel. 


\ OORE'S IRISH MELODIES. — With New 
Symphonies and Accompaniments, and Edited by G. A. 

MACFARREN. _ In one volume, full Music Siae, 218. ; in parts, - 

each containing Twelve Songs, 4s, ; or each Song separately, 1s. 


Cramer & Co. Limited, 201, Regent street. 





For Four Voices and Piano, to English Words. 


ASLAM’S FIFTY SACRED MUSICAL GEMS 
of Greek Jewish German | Spanish and 
Russian | Italian Latin other origins 


Price 1s. Crown 8vo., cloth, gilt edlged. 
Cramer & Co., Nisser & Co., and Haminron & Uo, 








JUST PUBLISHED. 


—_—_—— 


“ULYSSES,” 


THE CHORUSES BY 


CH. GOUNOD, 
FOR VOICE AND PIANO. 


an ~ ne wren 7) 


Price 7s. 6d. nett, bound and illustrated. The 
Drama (as read by Miss Heten Favcrr) price 1s. ; 
Reader's copy, large type, 2s. 6d. 

Chorus and orchestral parts. 
supplied. 


Country Societies 





LONDON: 
CRAMER & CO. LIMITED, 201, Regent Street, W. 
Now ready. Price 1s, 
ULIUS CESAR, tragédie de Shakespeare, 


traduite en vers francais par le Chevalier de Chatelain, 
auteur des “ Epis et Bluets.” 


Londres: Rotanp1, 20, Berners-street, W. 








Now ready, price 1s. each play. 
M ACBETH — HAMLET — tragédies de Shake- 
speare, traduites en vers francais par le Chevalier de 
Chatelain, auteur des ‘Perles d'Orient,” tradacteur des 
a de Canterbury de Chaucer,” des “‘ Moines de Kileré,” 
ete., ete. 
: Londres ; Ronanpt, 20, Berners-street, W. 





JUST PUBLISHED, 
Price 3s, 
THE CHIGNON GALOP, 
By WALTER AUSTIN, 





Cuarrgit & Co., New Bond-street, W. 


First Prize, Leipsic Chanel Vatokituh: 1865, 
ORTON C. ALLISON'S New Compositions 
for the Planoforte :— 


Le Fantome, Etude roi 0 06 eter ccea . Od, 
Maratiion, marche Victoriotee Saree hee & ot 
La Fleur de Lis, Valee joyeuse ....,..... 


London: Avgaxen & Co., 86, Newgate-street, 


TD ie eee Cea DOORS RLLER, 

res request an of bis EXTEN- 

OF BOOKS in all departments 

Catalogue of which will be sent on rect am Ue . 
, Loxpon " 




















coO., 
15, Westmoreland-street, Dublin, & 201, Regent-street, London. 


Address, 15, Conport-srazet, Bonp-st 
Libraries aud small collections of books 
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SO2RAMER & CO. LIMITED 


YT ON HIRE the following {anofortes for THREE YEARS, after which, and wiruout 
4; any rarrurr Payment watever, the Inftrument becomes the property of the Hirer ;— 





28 GUINEA PIANETTE, in Rofewood or Walnut 


° - - - - - Io Guineas per annum. 
42 GUINEA DRAWING-ROOM MODEL COTTAGE, Rofewood or Walnut - 15 Guineas per annum. 
60 GUINEA SEMI-OBLIQUE, Rofewood or Walnut - - - - - 20 Guineas per annum. 


Other Inftruments, such as Grands, Semi-Grands, &c, may alfo be hired on the fame fyftem. 


i { — ———__ a = ——————— SS 





















Ph: nf VERY Inftrument is warranted of the VERY BEST MANUFACT URE, inferior Pianofortes 
¥) being entirely excluded from the ftock. 

rae 

it * Mie Te el can tatoo as 

Ne QUARTERLY PAYMENTS IN ADVANCE. 

Secaas ann 

“4 i aD) 

i} RURAMER'S J IANOFOR'TE 

| | (abe Wecargest in europe), 

| 207 & 209, REGENT STREET, W. 

i 

eB 

We 2 

i CRAMER’S 

4 %, 

) GUINEA MUSICAL SUBSCRIPTION 
L y Kntitles Subscribers to select and retain as their own property SHEET MUSIC 


ie published by Cramer & Co. to the value of 


FIVE GUINEAS. 


This New Sysrem is offered to the Public under the following 





i 
\ limitations, viz. :— | 

: r (1.) It is intended for Private Individuals only. ' 

ie (2.) Subscribers may select their Five Guineas’ worth of Music whenever 
1) they please, within One Year from the Date of Subscription. 
4) (3.) One Copy only of each Piece can be furnished during the 

| currency of a Subscription. , 
Mh (4.) Music selected by Subscribers cannot be exchanged or returned. 
Li) N.B.—CRAMER & Co. desire to have it clearly understood that their New 
ia System allows Subscribers to keep, as their own property, Five Guineas’ worth 
1 of their Sheet Music, calculated at the Marked Price. 


SUBSCRIPTION (renewable at any time), including Catalogues, 21s., or 
| 25s. if the Music be sent by post; payable in advance. 
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CRAMER & CO’S LATEST PUBLICATIONS. 


SENT AT HALF-PRICE. 





NEW ITALIAN SONGS. 





Napoli (havcarola)) .<..i0-rcsceessscosevess Manzocchi 
Kella isoky del mar .............0000. J. R. Thomas 
Una notte a Venezia (Solo or Duet) ...... Arditi 
Ilma (Voeal Waltz in C and B) ............ Arditi 
i NN  siccnicnatakesnesianectesasbicecken Brizzi 
Dit POSUMRIN OIA « « asnigasciaccdddie seg | comers Brizzi 
Innamorato una stella ............... Randegger 
To © GRROEO snk. ie cncscsees fac apouneasee ns Randegger 
La luna é bella R: indegger 
OR, a ckcriacsteeetenbesacnnccsbicccubucounactees Schira 

WED MOND, .iscencpnciessasoncanseteaesce V. Gabriel 
II Re dei Gondolieri.............00.e8eee V. Gabriel 
Remit, "MOAUNENE A ocncscescsscscevcsecsonce Cc. Pinsuti 
Ell PRMNUGTED sociesnsinnnaviasensmsanaiseavnsoons Belisana 
Be Pic cksetneenceindcspssiecschosanans Campana 


NEW CHORUSMS, PART-SONGS, 
Bethlehem, chorus, $ ye Wee SR: dso Gounod 
tabvlon’s Wave i eas Gounod 

O Salutaris, solo, T. or MS., with S.C. 'T. 1] 

Gounod 

Ave verum, chorus, 8. C.'T. B..... w. Gounod 

© Salutaris (No 3. rT. BB. . Gounod 





Trumpet, blow ! chorus, S.C. T. a 
© handsmaids of Irene, chorus, 8. 8... 
Merrily, merrily sound the bells, A. 'T.'T. B. Hatton 
3B 29 May, ©. ©. Fo. We. carsincenccncisscests Mactfarren 
Cradio Bong, B.C. FB, csvccssccacocsesseces Smart 


** Band and chorus parts to the above. 


Gounod 
Gounod 


NEW ENGLISH SONGS. 








Thin none O8 TRG ccasectecsaiescckenesoness Maeder 
I NUS casi ntese ceed cas cea weatiude Allen 
When all the still House slumbers ...... Bordese 
This is no my plaid ! .........cceceeeee Old Scottish 
A Daydream, in Dand F  ....... J Blumenthal 
Rock me to sleep, Mother | ...ccccoeee J. Barnett 
Courtly Dove; im AandG ........0...68 Gounod 
Father of Light ! Sacred Song ... W. V. Wallace 
The Musketeer. Baryton scena ...... Membrée 
The heart that beats no more! ......... Hargitt 
Hymn of St Hilda’s Nums ............ L. Richards 
eS a ee Arditi 

The leaves are turning red er W. V. Wallace 
Post-Horn Song Koenig 
Fields of Paradise. Sacred Song .,.... Chopin 
Alpine Hunter’s return (Ne nnella) ...... Badia 
The Mariner’s Daughter. Scena ....... Bordese 
Bethlehem. Nativity hymn (solo)... Gounod 


When Johnny comes marchin’? home American 


Seautiful Isle of the Sea ..........ceceeeee Thomas 
The silvery Light is streaming (serenade) 

Offenbach 
EY ae Gounod 
Medjé (an Arab Song), in C and F xounod 


David singing before Saul, in D, C, and B 
Bordese 
Pale from my Lady’s Lattice, in D and B Masse 
Not all forgot : .....0..0ssesceee Loret 
TD EE TOD. co canasisdosrrnesaineomsenioeh Masini 
Fair the rose of love is blowing, in B and G 





Gounod 

A holy eal, a peace divine .......5... Wallace 
Hast thou seen the young day blushing, in KE 
S| RR AG eres Res RE TI Gounod 


St. Peray (Drinking song inonmwanut Offenbach 
My home in cloudland, in Dand B J. Benedict 
The Chieftain’s Wife (Anita), in A and F, 

Brinley Richards 


Gold and Grey ..... ventas tinginphickipginenh Gounod 
Tho FreeLance | ....seeseesepeecseceeene Lipdpsistnes 
Bird of the wild wing’.............cessecesees Vallace 
(iondolier’s last oad EN - th cneancnamaaibods Arditi 
0 could T but recive the Pasty .,....cotstede Balfe 
When yeare parted ........0s0008 « J. Blumenthal 


The Lark song (Valse-Ariette) .......... Gounod 
Hero to Leander, in D and © ,........... Gounod 
For lack of gold he left me, in A and G Gounod 





Dream of Home (‘Il Bacio’) ..............6008 Arditi 
Beauty, Sleep (PArdita)....0-.seceecpeereeeeeee Arditi 
Pretty Colette (Illustrated) adapted by Henry 

RII EG SME TIRE Std 
Heather Bells Lochiel 





My love is an “olden story, in F and E flat 


Schloesser 
She Sleeps tho’ not.a Star! in E and D.,. Balfe 
Rory of the Gen wo... ceeseseeeeeeee WwW. C. "Levey 
Sy eee 
What saith the River iienanweccusaaadaated Leolin 


_| NEW BOOK PUBLICATIONS. 





2 4 Ulysses. The Choruses complete (voice and 

2 G6 piano) iiecsdacecadetieceeem sen tabas Gounod (nett) 7 
3 0! Tobias. Sacred’ Drama (voice and piane) com- 

3 0 BOND: <cssccsnnisbrcs coasearbaaneses Gounod (nett) 5 
2 6|The Art of Sin: MM <5 ccnmaresenees Cazalet (nett) 2 
2 {Modern Pianoforte School. Part 1. Studies for 

2 6| Style. Part IL. Studies for Expression Com- 

2 G6} plete, 104 pp. bound (Nollet & Mansour),.. 12 
2 ¢€ | Modern Pianoforte School :— 

3 0 Part I. Style (separately ).......se0csescseesse 8 
3.0 Part IL, Expression ( do ) nen 3 
3 0 

o 0 

2 6 

3.0 



























| 
| NEW DANCE MUSIC (Solo or Duet). 


| CRAMER’S SELECTED 


is CATALOGUES. 


The following are now ready, and will be forwarded 
e to ang part of the Kingdom on application : 
0/1. English Songs. 7. Nocturnes, — Caprices 
6) 2. National Melodies. &e. 
o. Duets, Trios,  Part- | 8. Overtuvres, Sonatas 
Songs, English and Studies, Xe. 
v0 Ttalian. 9. Pianoferte Duets. 
1. Easy Pianoforte Pieces, | 10. Italian Songs. 
0) 5. Operatic Fantaisies, &e. | 11, Dance Musie. 
016. Rondos, Airs varied, &e. 


12. Sacred Songs, 


added 





















&e. QUADRILLES. Crispino e@ la Comare,....c..seccsceeesssevees Rosellen 
. a eee. Der Freyschiitz (fantaisie) oc... Rosellen 

4 0 Ba-ta-clan (Offenbach) ..........006 veee Wallerstein 4° O] 5 big die — | Miguel tae ein ; 

4 (Allthe rage! (on popular airs)......... Calleot 4 O| 5% Cecilia (Sacred Airs), er I. a me 
Queen of the Isles (Gounod’s  Iréne’) - Callcott (each) 
ie qe ar Trumpet, blow! (Gounod) .......ee cece Hargitt 

40 C. Godfrey 4 O} 7" ‘ Noll 

3 0 Orphée aux Enfers (Offenbach’s opera) Strauss 4 0) I i eee ollet 

A he ’ nat Vache A. Q)| LAS BOMOS ccscsessecccncrcsvsnonenseones Blumenthal 

3 0, She stoops to Conquer .......ceceecserseeeeeee Coote H ‘ : Hell 

4 0) Merry Wives of Windsor .......:ccceeeeeee Coote 4 0 Coutice Fi lumoristique see eeererereeeeevereeens ped 

8 0 Coldstream Griards .....cccccccccecceccecce Godfrey 4°0 os hag * basalt PPOrEeTreTiritriitti trite tii ¥ x a 

3 0 Young Man from the Country........ a» tet 4 8 Sale Sy ene ntnanrnantsn aniiantinnin si ‘ th 1 

3 0} Robin Hood .....ccsscecsssseseeees Charles D’Albert 4 sd ire "Re ‘nageiibienteteetaneints sevenmesoaeeeneees _ nth 

SE TREE L Charles D’Albert 4 Ol Mn pat aap aie ne Velder 

RAMUING’ css cisssvasnnessonsbaseospnacenss Charles Coote 4° 0 We A= soap see OCTUINC vee eeeeees sal be 
eC £ PON... .cocccccccevccccceces e i 
rhe: En Avant ! Galop brilliant ............000.. Felder 
POLKAS. ; 
GEOMOOR, TRAV OREB ine vsicsessscncnsactseseses P. De Vos 
| Skatin POUR: sccacscceguovessnvons saconkeay V. Wallace 4 0| Brawling Brook, Idyll... .ccce cece eseee Felder 
Souvenir de Bath Ori peat BOP MVS cvsvcnsneasnsessccesncepesenee Blumenthal 

3 0} Souvenir de St. Leonards........c...ceeseeeee Felder 3 ©} Chant Religieux  .........ccccceseeeeees Blumenthal 

3 ©} Pretty Barmaids.........cc000se00000 Henry Delorme 38 0} Des Cloe hes de 'E BBO: casacvecessseccese J. Rhodes 

2 61] Carolina ..... hs ee te on eae Charles Coote 4 QO} hes Ondes en Lumiibve ......cceccccceeseeeeces Nollet 

2 6 ;} Como Ga POCORN GO BAUD conescdeccconsesccssseenssdsesccs Selle 

S Ol Meee Wie ccnsaccsccicasccssees Charles D’Albert 3  O| Rondo Brillante ..... senesnesesensesesnensecee ces Nollet 

ee ANDI 50015454: sh ch alasaseersuekereanennaaionl \. Manns 3 0 ee de Cracovie (Mazurka) W. V. Wallace 

8 0 Grand Maren (* Tren’) 220.....0.. cee Gounod 

3.0 MAZURKAS, SCHOTTISCHES, &e. | La Gi ger cocsenessorscscece ‘Brinley ig os 

3 Of} ; ’ Fantacia (° Falstaff ’),...csvesseescocscecase Kuhe 

8 9 /| Kettle-drum, Schottische .......e.ceee C.Godfrey 40) Mareh (Tannhituser’) s.cccceeeeeeeeeees "Saeeae 

y 0 ba = os or Ma Zar. op coe seoeee thes h 4 0 La Ste lla de VArenella (Neapolitan Air) 

3 0) Gipsy, Mazurka... cece: De ecewseeesees ucalossi ‘ J. Blumenthal 

3 © Marie-Louise, Mazurka ........0sceceeeee Vandervell $0 ‘Tell me, my Heart (Sir H. Bishop) 

3 0 Laudomia, GIT Gasdiestieneccahinoaninl A Manns 3 Brinley Richards 

3 0 Il Bacio K. Berger 3 0 , Le Chant des Naiades ( Lurline’).. J. Aschor 

2 (§) La Barolta, Mazurka ..sccecsecceseeeseeees » Felder 3 0} pare! Teré! (Neapolitan Air) 4 S Blumbntlial 

3 0) Une Grande Feuille et uné Pethe, Op Wo 

3 0) WALTZE 5. Heller 

‘ * Godt ‘Blow, Gentle Gales (Sir H. Bis 

; 4 i senssccinnse+ispeniaramenaiananasaunsie » €, Godtrey 4 Blow, Gentle Gales (Sit gen whch iil 
| Florence paglinnschpinsibantiascusatyeel late + ©, Godfrey 4 0| Fantasia on Verdi's § Forza del destino’ W. Kathe 

yy) Bxlamtine crresecseceeeeesereees pop eeae » F. Wallerstein 4 Fourth Sdhertd |)..444 0351440. 8. Heller 

Cn Oe cece” Calleatt 4 | 1H@- Chonght and “Crow "(Sing ik” iho 

4 Tin (Arditi) ...cccccccsdsdovor ced bdododed G. Godfrey 4 0! A d ay TIgEY) SCTE 
The I ‘ GO Mares £8 PRUE GA ATI acc ccncescccetBrccesscnscees Heller 

3 | ons eye pee ee eee pees ~< «3 ¢y| Adagio @ Presto Agitato secre iiiumenth il 

2 | aertetegy Ciel ...crecerescsrerscscecscseeeecees . ‘t9y : 0| Walla fxom Gounod’s ‘Irene’ ...... H. Calleot 

. 4 . eee? Cee eee eee reese Pee eee eee eee e 4 AS 3 eee Ro J, 3 . i 

4 The Morning Star..... BS. 2 ee Labitzky 4 0 Tes ANGs ........++.+... : Blum othe al 

2-6} > David Singing before saul pibentasehteebeantanl Hess 
Sweet van ED cubesanassocarnpenaeeaenanede dl , I A, —_ 7 Waverley, Scottish Fantaisie ,,..css+« I. Berger 

3 TL BaciO.ssecsssesseseesssseseneseessseeces one ene aa | Veiled Star, Nocturne .......+ gpsstosasaes eee, SO@lING 

3 Lurline Charles D’Albert 4 0 Enid, lvl Npeling 

. 1s ’ rem Wee Die AS OR ee ae 
| Amber Witelt ..4....00.. LDebososeses Charles D’Albert 4 0 Sdhriambule Pantaisio (Det) ccc “he Vilbac 

2 ¢ | Pr; eS aren Gerald St: inley 1 0 Toujours } A toi! RGVerie c..0..0-.coeceeeres elder 

> ; The A0e Of ROMS, ....cccsseivacessccce Eugtne Duval 4 0 \’Etoile des More. Scherz uke’ beiRarite 

‘ Summer Rambles Gerald Stanley 4 0, 

3 \ ood Wiens i ‘ Gearl Stanley 3 MANGOUE vo voscssessescccntcocceversssecoocaeescoooeeess 

V oodlanc lispers Gs - OE) sevens 4 _ ok i Rtanies % ¢ y Opera itic Pantaisies (faciles)...Salo 2%, Gay: Duet 

3 Pry arnre , (204. S€b), ssere. ‘ " Git G4 % > 1. Semivamide ........0...0.. Bicacee ve Cvoisez 

8 La fatfalletta sce icc ccscessseseceeees aul Giorza ¢ OR a i Cyoisez. 

3 0 f ; Bi PUvitanie 4.4.46.) 004 -pbdedTeersceehee UTGisez, 

0 GALOPS, | Me CHIE BN cee sence sernacorcsascinate Croisez, 

3) 0! Mayfair... woe ne meee ». C.Godfrey 4 0 £. NOPMA sepeseepenetereseeeeeeeereeees De Vilbac. 

BI b| udddey 12... tt)... lao... H. Hardy 4 0) — 6. YWhirbiere De Vilbac. 

ES HS UER CBr scoracel Esso see Dawson 4 0! 7. DPE CHAI ..cegeeeseeeeeees tepeapenees » Craiser. 

3 © Orpheus Offenbach 3 %. Flavito Mugit OD seveneves reve seeeeeee Ber roff, 

3 0 'Cross COUNTY .....0.se00eeseeeees ', Godtrey 4 0) Bouquet of Airs of Gounod’s Irene’ . Cramer 

3 0 The Witches’ Own .......05. sdeveesesceeds Dy Clarke 3-0) La Bicho ap Big, JAYM.....--.-0cee0 Bernsdortt 

PR ercytt na Felder 4 0) Dans les Nuages (Cloudland), ppeie-- Ascher 

3 0) Les Hussards de la Reine ....c0094 D. Léon 4 Q, Triumphal Marely ...se geese A be qo Levey 
| Postman, or Night Mail ..........00.6 “SP. Clarke % 6) Au Bord du Roiseau, Pustorale....... wee Felder 

DO Mitt ROM sivsssccvscssrcacvanersctsniareds J.P. Clarke 3 © Alpine Horn, Petite Fantaisie ........ ai oweane 

sol , Chinese ANE ho heschovdndpovedy beosas AC. bevey 

LANCERS. Marche Nuptiale ....cecckeeseceees teseeeeeeee Gounod 

8 Ol ; | Six Suites pour Piand,......ceeeee sae JS. Bach 

3 | Rhine Wine ..s...sceceereepeereeregeree Cy Godfrey ¢ 0 Caprice Villageois shshebdotedeneree | NODEE 

Wa AAR Ee fe :F. Wallerstein 4 0 Orphee aux Enfers, Fantaisie. Dennpapegeee + Margit 

BO Original ....cpececsecseceeesetenrerceeeseeepee Rimmbault 3 Pt Solo, 54..2, Duets .dAv.cocmeopeepe.disMoovebbebor aes. 

3 0} i i "AU the dbove are beautifully illustrated. Rues des Londres cocenearcecsoocascoceseooceee Nolet 





201, REGENT STREET, LONDON, WwW. 


NEW PTANOFORTE PIECES, 


*4® Other Sclected Catalogues are continually being 
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THE ORCHESTRA. 


(No. 149, Aug. 4, 66. 





NEW VOCAL ENGLISH | 
MUSIC. | 


SONGS al | 
reer John Barnett 3 0 

....d. L. Hatton 3 0| 
with ‘chorus ad lib | 

Brinley Richards 3 0} 
sésccecesG. A, Dance 
overceccee WW. Wn 
. «ss. Virginia Gabriel 


A Day-dream ... , 
Sweet Wife of Mine eos ‘ 
We are Nymphs of the Vcr an Wa ave 


Bird of the Spring. ‘ 
Stars and + Bells (in E fli at ‘and. i 
Under the Palms.... ; : 





Be kind to each other . sine ia is -Hencke 38 0 
West-wind, O West wind seesae ... Alice M Smith 0 
Come and meet me, darling ............. . Ff. Berger 
PE, on 05 a5-6006.0063 naneon aan -Reay 
DEEL dtddkvanesseueunet on de-diam enh “Me genus 
Wi avadnn s4 00-04-00 de0Usnenkeua Ts J “Westbrook 0 
Good night ..... 0 00:00-08 cob0 ee ce cece . Ditto 0 | 
The hossoms of Spring sludcavakohieranaske nae re ‘alkin 0} 
Cilad voices... 000 0eseeecesevenecct. A, MEMOS 0| 


I dreamt | was in “Heaven 


.- M. Costa 
Where | am the halls are > ¥ 


Med esse eves ede ead P. 
The day of the Lord ........ 0000s H. Calleott 


en 
coo 





PAYTNOM 06 00.96 90:09:00004- smecesees t, ri Verrinder 0} 
ee NID ac ds 06.00 6 v 6006-0606 x0 Gwen eeeab . Ditto 0 
ON Ee Sere & See ba Hatton 0 
ORD ccs kon ct seen cs cs ¥. ‘Guan 1 6 
lis buta little faved flower ... 3 0 
Be thou near me .....0cceceees .. Virginia Gabriel 3.0 
The music of the sea .. as «-M. Walsh 3 0} 
© tell me, lovely bird, t pra ° -R. Schumann 3 0} 
Rest is before thee . errenT eT Te S + amy 
Must we part? seeks «od> ones fo oofa hel A. Macfarren 3 0} 
‘The mask. hy om -Beta 3 0} 
© Summer nig shit » ocaln iand fi it . iF. Wes tlake 3 0} 
DUETS 





Fe POON BG oc 0.0.60 ce c00e ce cctnceecs 
Phe gleaners’ bell .... cece cccesscvcecccee SURN Barnett 
(er memory’s UV@AMN 4.6... cece ce cece ees . Paggi 


.. Henry Smart 3 
5 
Oe cvecccce 3 
eodcceccceccessss Ames 3 0 
3 


0 
0 


0 





The gladness of Nature ........ ° 
Farewell to those who love us, oo ee be ac b600 .H, Smart 0 
TRIOS 

r for twilight coccccccscosee M, Berger 3 0 
Hee the jocund Spring advan cing . ° .G. A. Macfarren 2 0 
Evening 5 sheds her mantle grey ..... Cellini 3 0 
Hiehe’s song, ** When the v mM koo ha: s ‘le ft the ¢ Sparrow’ 8 

hest “ ° .Videt 3 0} 

When Hope's Inig shit flowers. easecnscecens Wagner 2 0 


LAMBORN COCK, AL ADDISON, & C0., 


62 & 63, New Bond Street, corner of Brook 
Street, London, 
MUSIC & PIANOFORTE WAREHOUSE. 





Ca" The best Instruments of every description for 
Sale or Hire. 





JUST PUBLISHED. 


ERNA WALTZ, 


bY 


SCOTSON CLARK. 


SOLO or DUET, 4s. 


(ORCHESTRE PARTS IN THE PRESS). 


“ Exeren Cotter BALL, OXronD.—Jullien’s band performed a 
splendid selection of dance music, which included a new waltz 
by Mr. Scotson Clark, a wer .ber of the college. This com- 
position was so popular as to ¢ demanded three times during 
the evening."—Morning Post. 





| 
— | 


LONDON : 
AUGENER & CO.,, 
86, NEWGATE STREET, E.C., 
ALSO AT, 


BRIGHTON. 








JUST PUBLISHED, 


ARTHUR §&. 


SULLIVAN’S 


NEW SONG, 


“SWEET DAY, SO 
COOL!” 


Sung with the greatest success 
BY 


MADAME 


LIND-GOLDSCHMIDT. 


THREE SHILLINGS. 


LONDON: 
METZLER & CO, 
GREAT MARLBOROUGH STREET, W. 


ar 
oly 


IMPORTANT MUSICAL COPYRIGHTS. 
— PUTTICK & SIMPSON, will sell by 
Auction at their House, 47, Leicester Square, W.C. 
West Side), on Wednesday, August, 8, and following day, the 
following valuable musical properties, viz. :—The Stock of about 
5000 Music Plates and Copyrights of Mr. J. H. Jewett, Music- 
seller, of Great Russell-street, who is relinquishing the Music 
Trade. The valuable popular Operas of Mr. M. W. Balfe (to 
whom the Copyrights have reverted) viz. :—‘‘ Falstaff,” 
“ Keolanthe,” ‘ Dradeste,” ‘‘Geraldine,” “ Maid of Artois,” 
“Joan of Arc,” and ‘Siege of Rochelle,” with their libretti, 
pianoforte arrangements, &c. The Stereotype Plates of Moore’s 
‘Irish Melodies,” and ‘‘ Harmonised Airs,” and about 1000 
copies of the former. The Publications of the ‘‘ Hiindel Society,’ 
consisting of the works of Hfiindel (as far as published) in full 
score, ee sent on application, 





JUST PUBLISHED, 
Dedicated by permission to 


PROFESSOR STERNDALE BENNETT. 


“THE FORESTER’S DAUGHTERS ;” 


A DrawinG-room Oprra, 
For SOPRANO, CONTRALTO, TENOR, 
BARITONE, and BASS. 
Written and Composed by 
CHALMERS MASTERS, 


Author of ‘‘ The Rose of Salency.” 


W. 





Price Five Shillings. 





LAMBORN COCK, ADDISON, & CO., 
62 & 63, New Bond- street, . as of Brook- street, w., 


C. LONSDALE, 36, ‘old Bond street. 





THE MINIATURE TUNING FORK 
(G, A, or C). 


oe 
Qe FL WALKER * ga re} 


i ey beautiful and unique little article (size 
of illustration), possesses all the properties of the 
ordinary tuning fork ; being made of the finest tempered steel, 
and electro-plated, it ‘has a pure and sustained tone ; is tuned to 
the exact pitch established by the Society of Arts. It forms an 
elegant and useful appendage to the watch chain or guard. 


Price—Electro Plated with Silver, post free for 18 stamps. 
* Ditto. Gold, * 24 stamps. 





“=, 


To be had of T. Waker, General Music-smith, Sheffield, 
or Crangn & Co., 201, Regent-street. 4h AU 








JUST PUBLISHED. 


Mr. SANTLEYS NEW SONG, 


“THE DOVE & THE RAVEN,” 


WRITTEN BY 


HENRY FARNIE, 


MUSIC COMPOSED 


Mi. 


EXPRESSLY FoR 
SANTLEY 


BY 


M. W. BALFE. 





Price 3s. 





HUTCHINGS & ROMER, 
9, CONDUIT STREET, REGENT STREET, W., 
And all Musicsellers. 





_ Sr. CECILIA C HOR: AL. “SOCIETY 
(One hundred Voices), 
CONDUCTOR - - - Ma Cd, HARGITT, 
May be engaged for Evening Concerts upon moderate terms. 
Applications to be addressed to the Secretary, St. Martin’s-hall, 
Aug-acre. 





ARTLEPOOL MECHANICS’ INSTITUTE 
ASSEMBLY HALL is now available for Concerts, 


Entertainments, &c. Seated for 800; Light and Ventilation 
good; Acoustics perfect; Situation the best in the Town. 
Applications addressed to the Hon. Secretaries, 

J. H. MURRELL, 

JOHN H. BELL. 
rNO ORGANISTS.—WANTED, at Michaelmas 
F next, an Organist for the Parish Church of St. James's, 
Clerkenwell. Salary, £40 per annum. Services Mornivg and 
Afternoon on Sundays, and occasionally an Evening Service in 
the week. Applications, with testimonials, to be sent in, ad- 


dressed to me, and endorsed ‘Organist, ” on or before the 8th 
August inst. By order 
ROBERT PAGET, Vestry Clerk. 
Vestry Hall, Clerkenwell, 
Ist August, | 1866. 
T,. VENING DRESSES.—Black Net and Tulle. 
4 Messrs. JAY have had Sep! prepared in Paris, for 
this season, a variety of BLACK EVENING DRESSES, which 
they can confidently recommend both for their correctness of 
fashion and economy in price. 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
ier AY’S. 
N ILLINERY. ‘—The French — Fashion of much 
smatler BONNETS than those of recent seasons, as pre- 
pared for Parisian taste, have becn imported by Messrs. JAY, 
and are now sought for beyond their most sanguine expecta: 
tion 
THE LONDON GENERAL MOURNING Seger, 
247, 249, and | 251, REGENT-STREET, x 
rE\AFFETA D’ITALIA and ees 
FLORENTINE.—These Black Fabrics are for dinner or 
evening wear, and are made upin fashionable skirts, or cut from 
the piece by the yard in any quantity. 
JAY'S, 
THE LONDON GENERAL MOURNING WAREHOUSE, 
247, 249, and 251, REGENT-STREET. 
HE CULTIVATION OF TEA in the East 
Indies is an important feature, and the EAST INDIA 
TEA COMPANY have, on account of its great strength and 
exquisite flavour, promoted its sales by every medhs. The 
Company are now selling Assam, Cachar, Darjeeling, &c., at 
the reduced duty—viz., from 2s. 8d. to 3s. Sd. ver Ib., and China 
Teas as usual, at 1s. 4d. Ib., and upwards. Price list post free. 
Warehouses, No. 9, GREAT ST. HELEN’S CHURCHYARD, 
Bishopsgate. 














Printed b: Gronor Woop, of No._ 201, Regent street, in the 
Count : of Middlesex, at his Printing-office (Regent Press), 
ae 58, King-street, Golden-square, in the said county, and 

by Apams & Francis, at 59, Fleet-street, in the 
Bity of London.—Saturday, August 4th, 1866, 














